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NOW INTERNATIONAL | 





Seventh Annual in February to In- | 
clude Mexican, French and Bel- | 
gian Groups, and Yeats’ Pictures 





With paintings from Ireland, Belgium, | 
France and Mexico, as well as from all | 
over the United States, the seventh an- | 
nual exhibition of the Society of Inde- 
of an international character this year 
than any previous one in its history. 

When the display opens at the Waldorf- 
Astoria Hotel on Feb. 24 the exhibits will 
number about 1,020, judging 
ber of applications for space. 
conspicuous foreign group will be the 
Mexican artists composing the Society 
of Independent Artists of the City of 
Mexico. Fifteen painters are to be rep- 
resented by forty canvases. This will be | 
the first time a group of Mexican artists | 
will have shown work in this on 

| 


by the num- 
The most 





with that of American artists. 

Jack Yeats will represent Ireland with 
two paintings sent especially for this 
show, and France and Belgium will also | 
be represented by painter members of the | 
Society of Independent Artists. Pictures | 
or works of sculpture will come from | 
practically every section of the United | 
States, from Texas to Minnesota and | 
from Maine to California. 

The Independents had recognition from 
a museum recently for the first time in 
their history. The Newark Museum in- 
vited the society to send a representative 
group there from the forthcoming exhi- 
bition. Replying to the invitation from 
John Cotton Dana, director of the 
Museum, the Society said: 

“The Society of Independent Artists 
would be glad to have you send a repre- 
sentative to select material for your Mu- 
seum exhibit. The society and its direc- | 
tors cannot, of course, make any distinc- 
tions or invidious comparisons among 
members by selecting a group out of the 
forthcoming show for exhibit elsewhere, 
but they can have no objection to you 
or your representative making such selec- 
tion as you see fit.” 


Carved Ivory Box of 999 A.D. 
Now in Metropolitan Museum 


Chief Mu- 

seum’s carved 
ivory box, 534 inches high, of Hispano- 
Arabic origin, dated 999 A.D. It comes 
from the collection of Baré de Comoigne 
of Liége and was purchased with a dona- 
tion from George Blumenthal. Its im- 
portance is due partly to its great beauty 
and partly to the rarity of such carvings, 
only about a dozen pieces of so early a 
date being known. It is in the gallery 
of medieval art on the second floor of 
Wing J. 
_ Two shields from Erfurt which hung 
in the old town hall for centuries are in 
the Hall of Armor. They and two in a 
collection in Berlin are the only ones of 
the original thirty which Erfurt ever has 
permitted to pass from its possession. 
They date from the XIVth century and 
were used for defense when proceeding 
against fortified places. 

In Gallery 16 two portraits by Charles 
Willson Peale, until recently attributed 
to Copley, have taken their place among 
early American paintings. They are pic- 
tures of Samuel Mifflin and his wife, Re- 
ty Edghill Mifflin, and were painted in 


among the Metropolitan 


recent acquisitions is a 





“Professors” Are Barred from 
Jury of the Salon des Artistes 


PARIS—The protests of candidates to 
the Salon des Artistes Francais against 
the inclusion of “professors” among the 
members of the jury was referred to in 
these columns some time ago. An in- 
quiry into the consequences of the favor- 
itism ensuing resulted in the discovery 
that out of 2,000 members of the society 
cnly ninety-seven are not pupils of meni- 
bers of the jury. The conclusion is that 
Professors” must not sit on the jury. 





Salmagundi Club’s Annual Sale 


The Salmagundi Club’s annual sale of 
small pictures by its members for the 
benefit of its maintenance fund will be 
held this year on Feb. 7, 8 and 9. The 
pictures will be on exhibition from Jan. 
</. Women will be admitted to the sales. 


Women Artists to Dine Bakst 


lhe annual dinner of the National As- 

lation of Women Painters and Sculp- 
Ors will be held at the National Arts 
Club on Friday evening, Jan. 26. Ce- 
lia Beaux, Leon Bakst, John Agar and 
Oters will be guests of honor. 


{ 





INDEPENDENT SHOW 


New York 





“RONDE DE NYMPHES” 


The Howard Young Galleries have 
just sold to a New York collector this 
painting by Corot called “Ronde de 
Nymphes,” one of the three canvases with 


this title painted by that French master. | 


CO. 
TO BUILD NEW HOME 





Art Dealers Sell Lease of Fifth 


Ave. Property and Will Have | 

Five-Story Galleries in 57th St. 

M. Knoedler & Co., dealers in art in 
New York since 1846 as well as in Paris 
and London, and participants in the for- 
mation of the great art collections of the 
late J. P. Morgan, P. A. B. Widener 
and H. C. Frick, have sold the leasehold 
of their present galleries at 556-558 Fifth 
Ave. and have bought the property at 
14 East 57th St. for the building of a 
new establishment for which Carrere & 
Hastings, architects, will draw plans. 

The considerations in the dual transac- 
tion amount to about $4,000,000. The 
space now occupied by the company is 
50 by 100 feet. The new property is 30 
by 100 feet. The new building, it is 
expected, will be five stories high. 

M. Knoedler & Co. were organized 
by Michel Knoedler, who died in 1878. 
In 1875 his oldest son, Roland F. Knoed- 
ler, was admitted to the company. Soon 
after the death of the founder, two other 
sons, Edmond L. and Charles L. Knoed- 
ler, were admitted. The company’s first 
place of business in 1846 was at 286 
Broadway, just north of the City Hall. 
In 1857 it moved to 772 Broadway and 
in 1894 to 170 Fifth Ave. Seven years 
later it moved to 355 Fifth Ave., where 
it remained until 1911, when it took pos- 
session of its present ~ quarters, which 
had been the home of the Lotos club. 


Collector Acquires Corot’s 








This property then was valued at more 








The picture 
eighths inches by eighteen and a quarter 
inches and was recently brought to this 
city by Mr. Young from Paris. There 
the painting had been in the private ¢ol- 
lection of Gaston Le Breton almost from 





for which Corot is so justly famous. 


**Ronde de Nymphes’’ 


By J. B. C. COROT 


is twenty-one and three-|the day it was painted so that, except 


for reproduction in Robaut’s volume on 
Corot, it is quite unknown to the public. 
The blue sky is of an exquisite loveliness 
and the trees have that feathery quality 


— 





R oihin eal His Wife 
Both Died of Cold 


Revelations of His Secretary In- 
Influential 
Officials 





volve Sculptor’s 


Friends — Reflect on 





PARIS—Under an amateurish litter of 
rag, tag and bob-tail reminiscence, with 
some refuse from back-stair and kitchen, 
the last book on Rodin, claiming to show a 
great man in his small moments, centains 
a very serious and important charge. Ap- 
parently the scavenger was a necessary 
bait for drawing attention to certain cir- 
cumstances for which it was impossible 
to obtain a hearing, since mandarins in 
high positions are involved. 

Related by a former secretary of Ro- 
din and stamped moreover with the ap- 
proval of his son, it gives a most’ pitiful 
picture of Rodin’s last moments. It lit- 
erally affirms that he and his poor old 
wife, both suffering from lung trouble, 
were entirely forsaken by their influential 
friends and that these actually left them 
to die of cold in the wind-swept house 
on the heights of Meudon, near Paris, 
in which they spent the bitter, war- 
stricken, fuel-deprived winter of 1916- 
1917. 

This accusation is written out in un- 
ambiguous terms, and the names of the 
culpable are given in full. Mlle. Tirel 
says she was in the house and she knows. 
I can say that I was in Paris and that I 
know that government officials, several of 
whom were informed of Rodin’s predica- 
ment, could obtain coal when they wished. 

Mile. Tirel quotes Rodin’s doctors who, 


than $800,000 and was leased for twenty-| she said, pleaded in vain for their pa- 
one years with the privilege of three | tients, as also Mlle. Judith Cladel, the 
renewals for similar periods at a rental of | writer, one of Rodin’s most loyal friends, 


5 per cent of revaluations. 


(Continued on page 7) 


The present |and none of these has come forward 
lease, which the company has just sold, | 


to deny her statements. She goes so far 
(Continued on page 7) 


$500,000 COLLECTION 
GIVEN DAVENPORT, LA. 





'C. A. Ficke Donates More Than 300 





Paintings, Representing Many 


Schools, to Found a Museum 





DAVENPORT, Iowa—A_ collection 
of more than 300 paintings, valued at 
$500,000, has been donated to the city 
of Davenport by C. A. Ficke, lawyer, 


real estate operator and financier. The 
only condition is that the city provide 
a suitable gallery, and this condition will 
doubtless be complied with soon. 

Among the pictures in the collection 
are works by Blakelock, Inness, Dau- 
bigny, Van Dyck, Andrea del Sarto, 
Verestchagin, Reynolds, Landseer, Rem- 
brandt, Rubens, Brueghel, and Paul Pot- 
ter. The Van Dyck alone is valued at 
$50,000, Mr. Ficke is an extensive trav- 
eler, and there is hardly a country of 
Europe in which he has not bought works 
of art. He spent thirty years in assem- 
bling his collection. 
a few pictures for his own home. 

Thirty American painters are repre- 
sented in the collection, and there are 
eleven British, sixty Dutch, twenty-eight 
French, thirty-four Flemish, sixty-seven 
German, sixty-nine Italian, twenty Span- 
ish and a dozen others. 


Miniature Painters to Exhibit 


The American Society of Miniature 
Painters will again exhibit this year at 
the Knoedler Galleries, where the first 
of their annual exhibitions was held 
twenty-four years ago, and with which 
they were identified for many years. The 
exhibition will be open from Feb. 26 to 
March 10. The jury consists of Mar- 
garet Foote Hawley, Alice Beckington, 
Mabel R. Welch and Brenetta Hermann 
Crawford. 


He will retain only. 





HENRI SHOWS WORK 
OF TWENTY YEARS 


His Painting of Present Day the 
More Brilliant, With No Signs of 
Weariness or Conventionalism 








Twenty years separate some of the pic- 
tures of Robert Henri from some of the 
others he is showing in the Ainslie Gal- 
leries until the end of January. The 
works finished in 1922 show a great ad- 
vance in brilliancy of painting over the 
“Far Rockaway in 1902,” in spite of the 
idea put forth recently that Mr. Henri 
has become wearied of painting and is 
simply repeating a convention long since 
established by him. 

It is true that he limits himself largely 
to the figure and to portraits more or less 
of his own convention. And yet he varies 


this by such profoundly beautiful land- 
scapes as “The Rain,” an atmospheric 
study in shadowed green grass and trees 
drenched by the precipitation from over- 
hanging grey and white clouds, and the 
very dramatic and moving “Storm in the 
Catskills.” Again he disturbs the idea of 
having fallen into a rut by such a su- 
perb bit of flesh painting as is seen in 
the full-length nude called “La Rubia” 
and the large portrait of Fay Bainter in 
the “Willow Tree.” In the splendor of 
their color, these last two canvases are 
reminiscent of the great Venetians. 

The idea of weariness or repetition 
must fade also before such a piece of 
painting and of realization of character 
as is seen in the “Little Girl in Red,” the 
head of an adorable little girl, or in front 
of the subtly humorous presentation of 
the head of the little colored girl “Eva 
Green.” The heads called “Jo” and 
“Agnes” are in the same brilliant mood 
as the “Little Girl in Red,” while t 
“Little Spanish Dancer” is in a more 
sophisticated vein, the costume suggest- 
ing one of Velasquez’s maids of honor. 

A canvas not identified in the catalogue 
kas something more than a hint of an 
Italian girl model posing in the Roman 
days of the last century. It is one of the 
loveliest examples of painting as paint- 
ing in the whole show. There are several 
Indian and Hawaiian subjects such as 
“Hawaii and Navajo,” “Indian Girl of 
Santa Clara” and “Julianita Ready for 
the Dance.” These belong to Mr. Henri’s 
convention, so-called, but they are a con- 
vention carried to a point such as he has 
never reached before in this particular 
type of subject. 


Vincent’s Paintings at Rehn’s 


Harry A. Vincent is showing eleven of 
his Massachusetts coast scenes at the gal- 
lery of Frank K. M. Rehn until Jan. 27. 
His pictures fill the room with subdued 
and beautiful color for the most part and 
with the feeling of that artistic quality 
which long: has been the outstanding fea- 
ture of this painter’s work. 

There are few of our contemporary art- 
ists who can make the melancholy of 
winter, as in the exquisite “December,” 
and structural decay, as in the ruined 
grey piling of the “Deserted Wharf,” so 
compelling as does Mr. Vincent and at 
the same time so fill another canvas with 
the cheerful atmosphere of a bright sum- 
mer afternoon as he does in “A Glouces- 
ter Lane.” “The Last Boat In” is a 
notably handsome painting which, like 
most of Mr. Vincent’s work, has the sug- 
gestion of French traditions behind it. fi 
his concern with his foregrounds and 
with the various craft in “The Water 
Front” and the “Showery Day, Glouces- 
ter,” he has not forgotten the limpid, 
moist quality of his skies that glow in 
the backgrounds of such canvases as 
these. 

Women Artists Versatile 

Paintings by Dorothy Randolph By- 
ard and sculptures by Nanna Matthews 
Bryant are exhibited at the Kingore Gal- 
leries. Mrs. Byard is a painter of por- 
traits who occasionally turns from that 
dominant interest to still life and land- 
scapes. She is identified with the Silver- 
mine artists, and participated in their re- 
cent exhibition here. This, however, is 
her first one-woman show. Her portraits 
are sincere and direct, make thoughtful 
use of color and only occasionally employ 
brilliant hues. A profile of iss Leila 
Clarke, in red against an Oriental bro- 
cade, has a definite quality of repose. 
“June Sunshine” handles the problem of 
sudden contrast of light and shadow with 
assurance. 

Nanna Matthews Bryant, whose work 
was seen at the same galleries two years 
ago, sends from her studio in Boston a 
group of her recent bronzes and marbles, 
A “Paradiso Perduto” in marble holds 
the center of the room, and in its sub- 
tlety of modeling and fluency of line is 
one of her finest works. “The Flower of 
the Earth,” a small nude in both marble 
and bronze, shows a graceful feminine 
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personification of the flower pushing an 
arm up through the earth. “The Nixie,” 
a large stained glass window, also by 
Mrs. Bryant, portrays a moonlit stream 
with a solitary bather. 


Kuehne Paints Spain 

Max Kuehne’s paintings of Spain, the 
work of last spring and summer, are 
shown at the Montross Galleries until 
Jan. 27. ‘They give an impression of 
vivid color, strength of form, and zest 
on the part of the painter in responding 
to the Spanish warmth of color. A large 
canvas called “Toledo” shows the city 
rising back of a bridge whose tall, 
orange arch glows in the foreground over 
a strip of sparkling green water. His 
color has luminous depth and he has re- 
deemed with subtlety of tone a brilliance 
that might easily have been garish in the 
red and blue and yellow of the “Plaza 
Dom Pedro, Lisbon.” The rocks at San 
Vicente appear twice, each time with a 
feeling of solid structure under the shin- 
ing surface of color. 

Mr. Kuehne is preéminently a decora- 
tor, and when he turns to pure decoration, 
as in his panels, a chest and a tray, which 
are shown, the result is unusual and pleas- 
ing. ‘The artist is particularly successful 
with his handling of flowers, partly con- 
ventionalized, which allows him freedom 
of treatment. 


Paintings by the Oberteuffers 


George Oberteuffer and Madame H. 
Amiard Oberteuffer are exhibiting paint~ 
ings and pastels in the Arlington Galler- 
ies through January. ‘Twenty pictures 
are shown by Mr. Oberteuffer and thir 
teen by his wife. Madame Oberteuffer. 
whose work has been seen in Mr. Heney’s 
gallery before this, and at Knoedler’s in 








PICTURES by 
OLD MASTERS 


Cornelis de Vos. 
1585—1651. 


PAUL BOTTENWIESER 
Berwin, 5 Bewtevur Srrasse 
Opposite The Hotel Esplanade 


FRANKFORT O/M., 
16 FRIEDBERGER ANLAGE 


1920 in a joint show such as this, shows 
nine still lifes of extraordinary bril- 
liancy of design and treatment and an 
outdoor figure study called “Betty and 
the Chickens,” a delightful example of 
the French plein air school of painting. 

Among Mr. Oberteuffer’s canvases are 
“The Little Bathing Beach Wisconsin,” 
which won the Jennie Sesnan gold medal 
at the 1922 annual exhibition of the Penn- 
sylvania Academy, and a group of sunny 
landscapes of village scenes in the same 
country which are filled with the warm 
airs and hot sunlight of an American 
noontide. He also shows several French 
landscapes in and around Les Andelys, 
and some Paris scenes in which archi- 
tectural notes dominate. The brilliancy 
of effect made by the two painters’ work 
on first entering the gallery is heightened 
on individual study of the pictures, by 
their colorful charm and the soundness 
of their craftsmanship. 


Maud Earl Shows Decorations 

Maud Earl is exhibiting in her studio 
at 590 Fifth Ave., a screen which she 
has just completed which exemplifies a 
style and method so much her own that 
it is known as the. “Maud Earl decora- 
tion.” One would have to go to the an- 
cignt Chinese to find a parallel for her 
work. Like them she paints on silk over- 
laid with silver or gold, the design in 
this instance being one of pheasants on 
a bough of pine. mee ' 

Miss Earl also treats in the same way 
panels to be set into the walls of a 


room. Examples adorn her own studio. 
These are also on silver, the designs 
being built about exquisitely painted 


pieces of old Chinese porcelain 
Harry L. Hoffman’s Paintings 
The eighteen canvases that Harry L. 
Hoffman is showing in the Folsom Gal- 
leries, 104 West 57th St., through Jan- 
uary cover a wider range of subjects 
than has been usual in his exhibitions in 
recent years, which generally have been 
confined to either his “under-sea” studies 
or Nassau views. Here are gorgeous 
flower studies, outdoors and indoors; a 
figure study, New England landscapes, 
marines and views in Mr. Hoffman's 
favorite winter resort, the island of Nas- 
sau. 
His New England paintings include 
“The Spring Wood,” with a tiny brook 
winding through a thick growth of young 
trees warmed with the moist sunlight of 


“THE ENAMELERS” 


Water colors by Raymond Perry are 
shown at the Community Church House, 
Park Ave. and 34th St., until Jan. 30. 
The artist has roamed along the water- 
front of New York and painted such 
things as appealed to his color sense, as 
“Old Dump at 33rd St.” and the ship 
U. S. Grant in her dock. There are also a 
number of interiors of shops, from that 
of the enamelers at their glowing furnace 





to the inside of a barber shop. 


Raymond Perry’s Water Colors Are Shown 









the vernal season, and “An August Tap- 
estry,” flowers in full bloom making the 
pattern, suggested by his title, against 
the rich green background of a garden. 
Another of these luxuriant garden can- 
vases is the “Summer Morning,” the 
figure of a woman in a picturesque hat 
and wrap adding its note of charm to 
the colorful painting. 

“The Last Half Hour” shows a par- 
ticularly gorgeous sunset with two fig- 
ures in the foreground watching the 
pyrotechnics thrown up by the sun against 
the evening sky. The “Light of the 
Moon” tells its own story—furnishing a 
note of serenely quiet contrast to such 
blazing color as is seen in “The Sound,” 
“The Bahama Sea,” and “In the Harbor, 


Nassau.” 
Paintings of Spain by Potter 


Once again William J. Potter takes us 
to Spain, to the Balearic Islands, and to 
Honfleur in northern France. His 
group of twenty-five canvases are on view 
at the Milch Galleries until Jan. 27. 
Since last spring, when he gave his first 
show of these scenes in New York, he 
has developed his palette and his style 
to the extent that some passages in his 
pictures, particularly in the pictures of 
the old houses and churches of Spain, 
look as ii mother-of-pearl had been ap- 
plied to them instead of the more con- 
ventional medium. The effect is striking- 
ly brilliant. 

The “Golden Cathedral, Sevilla” is an 
admirable picture of the great cathedral 
seen from the rear over a huddle of pic- 
turesque houses. The color implication 
of the title is carried out with a superb 
effect. The “Villa Rosa, Mallorca,” is 
one of those colorful places Mr. Potter 
likes to show us with a garden and a 
gateway overhung by a terrace bathed in 
soft sunshine. In “Near Sevilla” and 
“Granada” are views of picturesquely 
piled up dwellings with balcony rooms 
projecting from the walls, while “Peasant 
Houses, Segovia” strikes down into a 
lower social scale of habitations where 
the picturesque still reigns. The “Old 
Houses, Honfleur,” are blanched into a 
tender blue by the moonlight, out of which 
gleam the lighted windows in shades of 
red and orange hues. 


Robert F. Logan’s Etchings 

Architectural monuments of France are 
the chief subjects of the etchings of Rob- 
ert F. Logan, on view in the Kennedy 
Galleries through January, together with 
four portraits in silver point. His plates 
include such familiar edifices as the 
Notre Dame Cathedral of Paris (one 
print shows the building through the arch- 
ing branches of a tree), the Seine bridges 
(which have a touch of Méryon’s melan- 
choly note), the Place Vendome with its 
column, and the cathedrals of Chartres 
and Amiens. 

Mr. Logan has a fondness for etching 
churches in less familiar places, such as 
that of St. Severin standing on a narrow 
street with residential buildings at the 
end of the vista, and that of St. Nicho- 
las du Chardonnet with picturesque houses 
between it and the spectator. 

This artist has the ability to make some 
of these handsome French buildings, as 
the “House of Hugues Aubriot, Dijon,” 
appear handsomer than they are in actu- 
ality and he touches the ornate ruin of 
the “Great Stables, Chantilly,” with the 
same distinguished note. Occasionally he 
enlivens his churches with human notes, 
as in “Vezelay, the Procession.” The four 
silver-point drawings include a fine por- 

‘ait of Gedney Bunce and a head of a 
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By RAYMOND PERRY 


His finest picture is probably the 
“Newey’s Boat House,” which will rep- 
resent the artist in the third international 
water color exhibition at the Chicago 
Art Institute in March. It is clear in 
color and skilful in the handling of the 
mass of paraphernalia of all sorts which 
make up the equipment of a boat house. 
Only one portrait is shown, a head of a 
boy, which is executed with an economy 
of means and genuine vivacity. 
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little girl, “Mary,” full of the wistful | 
charm of childhood. 


Kuniyoshi’s Oriental Humor 

Those who go to the exhibition of 
Kuniyoshi’s pictures at the Daniel Gal- 
leries to be amused rather than instructed 
will come nearer to appreciating the 
artist’s point of view. We are not ac- 
customed to associating humor with an 
Oriental, but that does not preclude a 
Japanese from discovering many things 
amusing in us and in our lives. The fact 
that he draws a farmer’s family, his 
house, his cat, his barns, and puts them 
all into the same canvas, distresses the 
advocates of linear perspective, but it is 
his intention to present to us a comment 
on life rather than a transcription of a 
moment of it. In painting a landscape, 
he treats one detail and then passes on 
to the next, assembling details rather 
than creating an integral whole in the 
Occidental manner. The cows which 
appear in almost every canvas, with 
pointed noses and triangular bodies, may 
offend the convention to which genera- 
tions of cattle painters have accustomed 
us, but judged simply in their relation 
to his other geometric forms they play 
an important part in the construction of 
Kuniyoshi’s pictures. Drawings in black 
and white show a skill in handling the 
values of light and dark inherited from 
artistic centuries. Even the most aca- 
demic will appreciate the field flowers 
and grass in what he has labeled “Fuzzy 
Weeds.” 


Show of Art in Industry 


The seventh annual exhibition of the 
work of manufacturers and designers 
showing museum influence was opened at 
the Metropolitan Museum on Jan. 14. 
More than 150 firms and individuals are 
represented by exhibits including ceram- 
ics, furniture, enamels, textiles of all 
sorts, stained glass, jewelry, glassware, 
china, leather work, lace, silverware, rib- 
bons, rugs and wall paper. All these 
were taken from the stocks of the va- 
rious firms represented and were not pre- 
pared especially for exhibition purposes. 
In comparison with last year it is notable 
that more textiles are on the market, a 
condition which is attributed to the bet- 
ter business. conditions prevailing this 
year. 
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Cable: Finart, London. 















H, HAYNES 


FURNISHING -FABRICS 
DECORATIONS, ETC 


25626, Sprino St, LONDON, W2 














CYRIL ANDRADE 
Fine Armour 


Catalogues and Photographs free on request 


Antiquities and China 
8, Duke Street, St. James’s, London 














THE LEICESTER GALLERIES 


Leicester Square - - LONDON 








ERNEST BROWN AND PHILLIPS, Props. 


Etchings by Whistler, Zorn, Meryon and other| 
Masters. Fine Drawings—Old and Modern 


Exhibitions of the Best Modern Art 














GUTEKUNST & KLIPSTEIN 


Bern, Switzerland 
ORIGINAL ENGRAVINGS AND ETCHINGS BY 


Durer, Rembrandt and all Old Masters 

M. Bone, McBey, Cameron, S. Haden, 
Meryon, Whistler, Zorn, etc. 

Catalogues on A pplication. Telegrams: Artus-Bern 


























AGENTS REQUIRE 


for all the principal cities in the 
United States and Canada, to 
assist the Art Collectors’ Associ- 
ation, Ltd. of 3, King Street, 
London, 5. W. 1. to dispose of 
important stock of genuine Old 
Masters, many from famous Col- 
lections. Photographs, prices 
and particulars sent free on ap- 
plication. 
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Old 


Exceptional opportunities of making private purchase from 

bistoric and family Collections of Genuine Examples by the 

Chief Masters in the above Schools can be afforded to 
Collectors and representatives of Museums 


by 


ARTHUR RUCK 
Galleries: 4, BERKELEY STREET, PICCADILLY, LONDON, W. 1. 
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Masters 


of the 


Early English School, Primitives of the Italian and Flemish 
Schools and 17th Century Dutch Paintings 
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GALLERIES 


620 Fifth Avenue 
at fiftieth Street 


NEW YORK 5 





















Abbott Graves Shows Garden Paintings 


“MARGARET 


DELAND’S GARDEN” 


Among the paintings by Abbott Graves 
at the Babcock Galleries until Jan. 27 are 
garden scenes from France, Cuba, Vene- 
zuela and New England. Mr. Graves is 
devoted to one subject, gardens, be they 
of the formal type of the Luxembourg or 
the untrammeled wilderness of Robinson 
Crusoe’s Island, where he painted a jungle 
scene which is one of his best in its hand- 
ling of sparkling sunlight slightly grayed 
by a tropical mist. “Jungle Moonlight,” 
in blue and silver, has both the mystery 
and majesty of the sleeping forest. Quite 
different in key and feeling is “Girl and 





light and shadow. 


By ABBOTT GRAVES 


Poppies,” a New England garden bathed 
in sunlight with a girl walking, waist 
high, among pink flowers. 

Sometimes the artist paints simply a 
mass of flowers, as in his picture of 
creamy white peonies, a large canvas that 
has the place of honor. It is vigorous in 
treatment and the tone values are so ac- 
curate that even the unrelieved white 
holds one’s interest. “Margaret De- 
land’s Garden” and “An Old New Eng- 
land Doorway” are rich in hue, the lat- 
ter offering a pleasing contrast of sun- 








PATRON’S GIFT AIDS 
ARTISTS OF VIENNA 





President Castiglione of Austrian 
Bank Donates 200,000,000 Kro- 
nen, One-fourth for Art Works 





VIENNA—The munificent donation of 
a private art patron helps to relieve the 
distressing situation in art matters. The 
Minister for Art and Science is given 
75,000,000 kronen for the adaptation of 
the Castle Belvedere for the purpose of 
a museum, and 75,000,000 more for the 
enlargement of the Music Academy and 
50,000,000 as a fund to enable the state 
to help artists by giving them orders. 
The donator, E. Castiglione, president 
of the Austrian Bank, also gave to the 
State Gallery a number of valuable pic- 
tures by Pettenkofer, R. Alt and E. 
Jettel. The department of medals was 
given a collection of seals ranging from 
the XVIIth Century to our time. The 
reat number of examples giving an un- 
interrupted line through the centuries 
makes this collection of unique interest. 

The collections of art works in his 
Private _ dwelling will be opened to the 
Public in the near future. They contain 


many valuable objects and will make his 
Sallcries rank among the chief show 
Places of the city. a, TF 





Luxembourg Gets an Ederfelt 
. Z \RIS—A portrait of Pasteur, painted 
h, ‘886 by the Finnish artist Ederfelt, 
las been presented to the Musée du 


Li <embourg by the rector of the Paris 
; rsity, where it has been hanging 
ip to now. 





ATLANTA TO HAVE 
A $2,000,000 MUSEUM 





Work to Commence at Once on the 
First $50,000 Unit—New Acad- 
emy of Art Opened in the City 





ATLANTA—At a meeting attended by 
representative citizens at the residence of 
Mrs. S. M. Inman, it was decided that 
the proposed municipal art museum should 
cost $2,000,000, and that work should 
commence at once on the first $50,000 
unit. 

Dr. Warren P. Laird, of the University 
of Pennsylvania, heads an advisory board 
to judge plans submitted by the country’s 
leading architects. He works in conjunc- 
tion with the Atlanta Art Museum Asso- 
ciation. The site which has been tenta- 
tively selected overlooks Piedmont Park. 

The Atlanta Academy of Art, said to 
be the first art school of its importance 
in the Southeast, has just opened, with 
fifty students. Joseph Ness is president 
and Clinton McMillen, director. 








Cifriello’s “Caruso” Unveiled 

NAPLES—The monument to Enrico 
Caruso, which the Italian colony of New 
York will set up in that city, was dedi- 
cated in the studio of Filippo Cifriello, 
the sculptor. Signor de Nicola, president 


of the Chamber of Deputies; Caruso’s 
brother, the mayor of Naples and groups 
of deputies and well-known artists at- 
tended. The monument, which will soon 
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Col. John Redhead 
by 
George Romney 
1734-1802 

e Art, without artificial 
values, and without 
those artifices of selling 
so often used in the 
That is 
my aim and intention 
in conducting the 
Fearon Galleries. 


GALLERIES 


25 West $41TH STREET 


name of art! 

















MODERATE PRICES 


Both Completed Works and Stud- 
ies in All Mediums Attractive to 
of Moderate 


PITTSBURGH—An exhibition of un- 
usual interest is being held at the Car- 


Visitors Means 


negie Institute at which studies and com- 
pleted pictures by 
are being shown. 


well-known artists 
Early in the season 
letters were sent out to artists who have 
at the 


two years asking them to codperate in 


shown International in the last 
forming a display, which, it was thought, 
would arouse a popular interest in art 
and prove to people of moderate incomes 
that they might buy things of interest 
and individuality at prices within their 
means. 

The show has justified expectations. 
Studies and sketches in all mediums are 
shown, and there is great interest on the 
part of the public. Cecilia Beaux’s 
“First Sketch for Clemenceau’s Portrait,” 
John C. Johansen’s portraits of Balfour, 
Lloyd George, Joffre and Paderewski, 
and Helen Turner’s “Study for a Por- 
trait” give interesting glimpses into the 
portrait painters’ 
results. 

There are a 


manner of obtaining 


number of studies for 


decorations including Edwin H. Blash- 
field’s murals for the Court House at 
Youngstown, Ohio, and the Federal 


Building at Cleveland. 
the 485 numbers in the catalogue, land- 
John F. Carlson's 
“Snow-Clad Hills” is full of atmosphere, 
Katheryn E. Day,” 
Harry L. Hoffman’s Nassau sketches, 
Alice Judson’s “When the West Wind 
Blows,” Hayley Lever’s harbor sketches, 
Leonard Ochtman’s “Breezy Day” and 
Bertha Menzler-Peyton’s 


However, among 
scapes predominate. 


Cherry's “Sunny 


“Grand Cajfion, 
Arizona,” have much life and color. 

Kroll’s “First Studies” 
group pictures and Arthur B. Davies’ 
seven sketches for his decorative paint- 
ings add much interest. 


Leon for his 


Among the pic- 
tures that stand out are Childe Hassam’s 
beautifully rendered landscapes and Fred- 
erick J. Waugh’s West Indian studies, 
George Elmer Browne’s Italian sketches, 
Paul Dougherty’s marines and Walter 
Ufer’s New Mexican scenes. 

Theresa F. Bernstein sends a colorful 
“Study for Gloucester Sunset” A. H. 
Gorson, “Winter in Pittsburgh,’ Mary 





Nicholena MacCord “An Umbrian 
Town,” Glenn Newell, one of his charm- | 





be shipped to New York, is a bust, four | 
times life size, with a base adorned with | 
seven Muses, and laurels enclosing the | 
titles of the operas in which Caruso sang. | 


ing landscapes with cattle entitled “A | 
Day in May,” and William Ritschel | 
“Native of Tahiti Spearing Fish.” The | 
exhibition will continue until Feb. 17. 





15 Old Bond Street 
LONDON 





Established 1846 


M. KNOEDLER & CO. 


556-558 Fifth Avenue. New York 


PAINTINGS 


ETCHINGS and MEZZOTINTS 
FRAMING and RESTORING 


17 Place Vendom 
PARIS 











Interprets Connecticut in Autumn 


Fd “ : «A ™ 






“THE SILVERMINE RIVER” 


Mr. Hutchens’ impression of Connecti- 
cut in autumn is rendered in this canvas 
shown at the Kraushaar Galleries. A 
pleasing looseness of touch does not pre- 


vent the artist from dealing firmly with 
the structure of his trees, which are 
drawn with quick, sure strokes. The pic- 


* 


By FRANK TOWNSEND HUTCHENS 


ture is high in key, the sky and the 
stream being of pale blue and the gen- 
eral effect is one of pale autumn sun- 
light. Green still lingers among the rus- 
set tones in the trees in the foreground, 
while a harmony of browns weaves a 
pattern through the fields and trees on 
the farther side of the river. 





EGYPTIAN RECORDS — 
FOR METROPOLITAN 





American Archeologists to Partici- 
pate in Work at Tomb of Tu- 
tankhamon—Corporation Meets 





That the Metropolitan Museum of 
Art’s Egyptian expedition will assist Lord 
Carnarvon at the tomb of Tutankhamon 
was announced by Edward Robinson, di- 
rector, at the annual meeting of the cor- 
poration of the Museum on Jan. 15. Mr. 
Robinson addressed the meeting on the 
recent discoveries made by the English 
at the tomb and read a letter from Lord 
Carnarvon to Albert M. Lythgoe, head of 
the Museum’s Egyptian expedition, ask- 
ing that members of his staff be sent to 
assist in classifying the vast mass of ma- 
terial. 

This will mean more than a mere honor 
to the American archeologists, for it will 
give them an opportunity to make photo- 
graphs and records of the material for 
the Museum. 

Another feature of the meeting was the 
report of the trustees for 1922. Robert 
W. de Forest, president of the Museum, 
called attention to the fact that the year 
had been one of notable gifts, among 








which was George F. Baker’s donation of 
$1,000,000. Membership of the Museum 
reached its highest figure at 11,390. The 
attendance during the year almost 
reached the million mark, being 993,087, 
although it did not surpass it, as it did in 
1921. However, the Museum was used 
for special purposes to a great extent, 
more students, designers and school chil- 
dren having visited it than in any pre- 
vious year. 

The cost of administration was $832,- 
294.69, causing a deficit of $301,172.97, 
which was made up from income from 
funds made applicable to this purpose by 
resolution of the trustees and from con- 
tributions from the trustees. 

The scope of the educational work of 
the Museum was eveident in the number 
of persons reached, the four instructors 
having come in contact with 39,649 per- 
sons during the year. 





Metropolitan Art 
Auction Galleries 


WEST 57TH STREET 
NEW YORK CITY 


& Auctioneers - Appraisers 


Estates Appraised for Inher- 
itance Tax, Insurance or 


Sold at Public Auction 
S. G. RAINS, Auctioneer 


















Portrait of Mrs. Lloyd (oval 27x2 ins.) 
by Sir Joshua Reynolds, P.R.A. 





OLD & MODERN 
MASTERS 


ALWAYS ON VIEW 


? 


THE 
CARROLL 
GALLERY 


10 GEORGE ST., HANOVER SQ. 
LONDON, W. 1 


A.B.C. Code 
Fifth and Sixth Editions 


Cablegrams: 
Carolling London 
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TAPESTRIES 
OBJETS d’ART 
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Paris—New York 











' _ 
ELLIOT A. HAASEMAN 
} Appraiser and Auctioneer 
}APPRAISALS POR INHERITANCE TAX 
AND INSURANCE FAITHPULLY 


1 538 MADISON AVE., NEW YORK 





















EXHIBITION 





Paintings and 
Sketches by 


A. Thevin 


January 15 to 27 


Brown-Robertson Galleries - 


415 Madison Ave. 
at 48th St. 























|New Society 
of Artists 


LECTURES 8:15 P. M. 





George Bellows...... Jan. 22 
Lithography 
Timothy Cole...... Jan. 24 


Wood Engraving 


Joseph Pennell......Jan. 26 
Etching 


Admission $1 each—Course $2 


ANDERSON GALLERIES 
Park Ave. and 59th Street 























Early f hinese Art 


IMPORTANT EXAMPLES OF 


Old Chinese Porcelain 
Early Chinese Sculptures and Pottery 
Rare Persian Faience 


IN THE GALLERIES OF 


Parish-W atson &§ Co.'™ 
560 Fifth Avenue New York 
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The Pennsylvania Academy 


of the Fine Arts 
Broad & Cherry Streets, Phila. 
Oldest Art School in America 
Instruction in Painting, Sculpture 
and Illustration 
Roger M. Rittase, Curator 
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N. E. MONTROSS 


Works of Art 


MONTROSS GALLERY 
550 FIFTH AVE. 


NEW YORK 
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Kennedy & Co. 


Marine Paintings 
by John P. Benson 


693 Fifth Ave., New York 








H. E. HUNTINGTON’S 
DUPLICATES SOLD 


Collection of Surplus Americana 
Dispersed, 1014 Items Bringing 
$20,924—Trapper’s Tale Leads 





Duplicate copies from the library of 
Henry E. Huntington to the number of 
1014 were sold at the Anderson Galleries 
on Jan. 8, 9 and 10 for a total of $20,- 


924.50. It was the thirteenth offering of 
Mr. Huntington’s surplus material and 
consisted of literature of the West. No. 
513 in the catalogue, “Narrative of the 
Adventures of Zenas Leonard, a Native 
of Clearfield County, Who Spent Five 
Years in Trapping for Furs, Trading 
with the Indians &c., &c., of the Rocky 
Mountains,” written by Leonard himself, 
brought the highest price, going to the 
Rosenbach company for $1,700. Other 
important items, their purchasers and 
prices were: 

171—-Carson, J. H., 


the Mines” &c., 
Press, 1852; 


“Early Recollections of 
Stockton, San Joaquin 
Rosenbach company...... $470 
469—-Johnson, Overton, and Winter, Wil- 
liam, “Route Across the Rocky Moun- 
tains’ &c., Lafayette, Ind., John B. Sea- 
mans, 1846; Rosenbach company...... $310 
471—Junta de Fomento Californias, ‘Col- 
lection de los Principales Trabajos” &c., 
Mexico, 1827; Rosenbach company..... $710 
698——‘The Personal Narrative of James O. 
Pattie, of Kentucky” &c., Cincinnati, John 
H. Wood, 1831; Mrs. Walter M. Hill. . $360 
709—Pike, Zebulon M., “An Account of a 
Voyage up the Mississippi River’’ &c., circa 


Pr Uh. | ME 4b ks esecenseees $400 
740—Reid, John C., “Reid’s Tramp” &c., 
Selma, Ala., John Hardy & Co.; Rosen- 
i i. cs cas hehwhoeie héon be $600 


886—Tarascan, Louis A., “Louis. Anastasius 
Tarascan to His Fellow Citizens of the 
United States of America” &c., New York, 
ee, eS =. ee $350 

920—Vallejo, Mariano Guadalupe, Command- 
ancia General de la Alta California, ““Com- 
municaciones del Gen. M. Vallejo,” 
Sonoma, 1837-39; Rosenbach company. .$360 


977—-The same, second edition, with two 
additional chapters; San Francisco, 1849; 
ROSOMDACK COMPANY 22.2.0 0cccccccers $350 


MISCELLANEOUS AMERICANA 


American Art Galleries—Americana collected 
by Mrs. Leopold Markreit, of New York; 
na B. Rhodes, of Pittsburgh, and H. C. 

olmes, of Berkeley, Cal.; os. 9. Total, 

$5,308.50 for 678 numbers. The more im- 
portant items: 

870—“‘Completion of the 


Pacific Railroad,” 
broadside, signed 


by the committee; Salt 
Lake City, Telegraph Print; Rosenbach 
CL ho nce wad w as aHNES oa ia0'> 66s $400 

511—“‘The Daily State Register,”’ Dec. 29, 
1870, to March 6, 1872, Carson City, Nev.; 
Mrs. Frederick Morris................ $400 


567—Articles of the Overland Mail Com- 
pany, New York, 1860; Rosenbach Com- 
tte. oc us eee beeu se46.5 ss nte> ees $210 


BILLINGS PORCELAINS, BRONZES 

American Art Galleries—Antique Chinese porce- 
lains and Japanese bronzes, property of the 
Frederick Billings Estate corporation; Jan. 
12. Total, $1,938 for sixty-eight numbers. 
The more important items: 


31—Chinese pereeicin decorated jar, Ch’ien 
Me oak wate cn 0:6 0'0.0.00 6800 $125 
53—Pair of Garosa Japanese bronze inlaid 
ST ee eee $110 
54 -Japanese silver bronze vase with cover; 
a > Ces. Chess baseees © ener nces $180 


ASIATIC ANTIQUES 
American Art Galleries—Ancient Chinese and 
Japanese porcelains, pottery and bronzes col- 
lected by Mrs. R. H. Williams, of Morris- 
town, N. J.; Jan. 13. Total, $15,722.50 for 
282 numbers, The more important items: 
87—Ritsuo lacquer manuscript box, AVIII 
century; Mrs. Hans Horace........... $280 
141—Tall sang de beeuf bottle, K’ang-hsi; A 
DE . <cekeeeb poncneees 6400800606286 
192—Ming eng ag ony beaker vase, Lung- 
ee AR eee $300 
195——-Ming celadon-green beaker vase, Lung 
Co eee reer $300 
221—Corean Mishima pottery vase, bulbous 
shape, XVI century; Mrs. H. O. Henry.$520 
270—Chinese bronze hanging wine jar with 
cover, Chou dynasty; D. H. Drone..... $450 
278—Chinese bronze cistern, semi-globular 
t’an shape, Chou dynasty; Dr. S. C. Bosch- 
Reitz 


STURGES LIBRARY 

Anderson Galleries—January 15 and 16, parts 
III and IV of the library of the late Henry 
Cady Sturges. Totals, $5,813.50 for 986 
lots of the former and $5,828.50 for 288 of 
the latter, making a grand total of $49,- 
886.10 for the four parts. The more im- 
portant items in part III: 

54—Audubon, John J., “The Birds of Ameri- 
ca,”’ seven vols., New York, 1840-44; 
Se SOON COD, 5 os scisassceeivacve $300 

363—Hammon, Jupiter, “An Address to the 
Negroes in the State “ot New York, &c., 
first edition, New York, Carroll and Pat- 
terson, 1787; Rosenbach Company..... 370 

424—‘Missionary Abominations Unmasked,” 
&c., by Timothy S. Smith, Beacon Press, 
South Bend, Ind., 1833; Rosenbach Com- 


6 
Oration Delivered Before St. 
Louis Lodge, No. 111,” &c., by Dr. Fred- 
erick Bates, earliest known book except a 
law volume printed west of the or 


river, printed by Louis Charless at 
Louis, BOE Bik Mw BEOTPOR . occ v ce vccccn $810 
Part IV: 


— 


—Letter from John Adams to Colonel John 


Trumbull regarding the painting of ‘‘The 
Declaration of Independence,’ uincy, 
March 18, 1817; Brick Row Book op . $225 


ae etter from Thomas Jefferson to Col- 
onel John Trumbull regarding his painting, 
“The Declaration of Independence,” Mon- 
ticello, Nov. 11, 1818; B. F. Bingham. .$160 
273—Letter from George Lefmnen ne to Col- 
onel Alexander Hamilton regarding a peace 
establishment, Newburgh, ay 2, 1783; 
Ss. a i 10 
275—Letter from George Washington to Gov- 
ernor Jonathan Trumbull regarding his ac- 
ceptance of the Presidency, Mount Ver- 
non, Dec. 4, 1788; M. N. Wheelock. .$1,575 


HALLAM AMERICAN FURNITURE 


Anderson Galleries—Jan. 11, 12 and 13; furni- 
ture and other objects of early American 
times pipeses by Mrs. Martha Dean Hal- 
lam, of Tokenake, Conn. Total, $11,681.75 
for 640 lots. The more important items: 


473—Large gros point spread, about 1840; 
RP re $360 
573—Mahogany sideboard, Hepplewhite mod- 


el, about 1810; Max Amitin........... $290 
576—Mahogany and curly maple sideboard, 

Sheraton type, about 1800; order...... 
591—Duncan Phyfe mahogany folding table; 


, CPE eer A ere 6 
592—( “hippendale mahogany sofa; Collin 
and DOE en ddecg tances tevestcesane § 








450 Fifth Avenue 





WILLIAM MACBETH, Inc. 


13th Annual Exhibition of 
30 PAINTINGS by 30 ARTISTS 


January 23 to February 12 


Decorative Panels by Felicie Waldo Howell; 
The Canadian Rockies in paintings by Belmore Browne. 


at Fortieth Street 


New York City 
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XV nn" T H 
SECRETAIRE-BOOKCASE 


In the Anderson Galleries there will 
open tomorrow (Sunday) the public ex- 
hibition of the Henry Symons collections 
of art objects. The sale by auction of 
these collections promises to be the lead- 
ing event of the current art season owing 
to the magnificence and great variety of 
the pieces in the joint display. 

For the most part the furniture, tapes- 
tries, silver, old porcelains and textiles 
come from homes in Great Britain that 
represent a tradition of social and artistic 
splendor, while the French furniture in 
particular represents the. individual work- 
manship of the greatest cabinet makers 
of the Renaissance period. Two unusual 
features of the exhibition will be nine 
complete “wainscot rooms” and a collec- 
tion of ship models, naval and marine 
paintings and prints and nautical relics 
such as never have been included in a 
public sale in this country. 

There are sixteen tapestries to be 
shown, including one set of four gold- 
thread Gobelins of the XVIIth century 
representing “The Seasons,” which came 
from Balloch Castle; a XVth century 
Gothic tapestry of Paris weave, from the 
collection of the Marquis of Breadal- 
bane; a set of four Queen Anne tapes- 
tries after cartoons by Lebrun, from the 
Lord North collection; a Don Quixote 
tapestry from Lille; a Beauvais tapestry 
of the Régence; three Brussels “Royal 
Hunt” weaves and two Beauvais canton- 
niéres of the Louis Seize period. 

The English furniture includes the 
XVIIIth century English carved mahog- 
any secretaire-bookcase by Chippendale 
(a photograph of which appears on this 
page), one of the most superb examples 
of the art of Chippendale ever seen in 
the United States, this being accompanied 
by a carved circular writing table from 
the same cabinet maker’s hand. There 
are other pieces coming from the collec- 
tions of Lady Carlisle, the Earl of Pem- 
broke and the late Baroness Burdett- 
Coutts, each one of which is a distin- 
guished specimen of English cabinetry. 
In this division of the collections may be 
placed the magnificent pipe organ once 
belonging to Lord Lovelace, with panels 
painted by Benjamin West. 

Among the more distinguished pieces 
of French furniture are a bureau @ cyl- 





Symons Art Collections 
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“CENTURY ENGLISH CARV ED MAHOGANY 
By THOMAS CHIPPENDALE 


indre made by Riesener for the Swedish 
Ambassador, a marqueterie coiffeuse by 
Adrian Delorme, once owned by Admiral 
Viscount Hood; a coralwood commode 
by Claude Saunier, with mounts by 
Gouthiére ; an embroidered drawing-room 
suite once owned by the Earl of Strath- 
more, a Louis Seize chaise lounge by 
Jean Baptiste Lelage, from the collec- 
tion of the Earl and Countess of Essex; 
a Louis Quinze commode by Dubois, 
and a Vernis Martin marriage coach of 
the Comte de Toulouse, painted with alle- 
gorical subjects by the brothers Martin. 

The collection of ship models numbers 
some superb Admiralty models with oth- 
ers from the mercantile marine. In this 
section of the exhibition will be seen 
many English and American marine 
paintings and an extraordinary variety of 
fine and rare prints of naval and mer- 
chant ships and various types of yachts, 
ship bells, naval cannons and other rel- 
ics, a special feature of this pictorial end 
of the nautical collection being the prints 
in color, after Dominick Serres, R. A., 
of the history of the British navy. 

Of the wainscot rooms referred to, 
two are tooled and painted leather and 
one is a Queen Anne room in the Chi- 
nese manner, painted on paper. There 
are also two ceiling panels by Sir James 
Thornhill, the mural decorator of St. 
Paul’s Cathedral, London. Also will be 
seen a very large number of decorative 
paintings, engravings, screens and sam- 
plers, examples of needlework and em- 
broidery. 

Among the old porcelains are some 
especially notable pieces of Lowestoft 
and lustre ware in copper, silver and 
purple. There are many pieces of Geor- 
gian and Continental silver, including a 
splendid table centre formerly owned by 
the Duke of Abercorn; and there are 
some old clocks, one of which is a hand- 
some Louis Seize mantel timepiece, from 
Stowe House, the seat of the Duke of 
Buckingham. 

The exhibition of the Henry Symons 
collections will continue until Jan. 27, 
when their sale at auction will begin at 
2.30 p.m. The sessions will be resumed 
on Monday afternoon, Jan. 29, continuing 
daily at the same hour until Saturday, 
Feb. 3, with one evening session on Thurs- 
day, Feb. 1, commencing at 8.15 o'clock. 





Edouard Jonas 


Expert to the French Court 
of Appeal 


OLD PAINTINGS 
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3 Place Vendome, Paris 
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J. CHARPENTIER 


OLD PICTURES 
WORKS OF ART 


76 FAUBOURG ST. HONORE, PARIS 




















E. LARCADE 


Art Objects of High Antiquity 
140 Faubourg St. Honore--17 Place Vendome 


PARIS 




















M. & R. STORA 


Italian Maiolica 
Hispano-Moresque Pottery 
Gothic & Renaissance Old Tapestries 


Paris, 32 Bis Boulevard Haussmann 


























J. FERAL 


Ancient Paintings 





7 RUE ST. GEORGES 
PARIS 

















GALERIE H. FIQUET 


MODERN MASTERS 
DEGAS, FORAIN, MANET, 
PISSARRO, RENOIR, WHISTLER 


88, Avenue Malakoff, Paris 























CHARLES POTTIER 


Packer and Shipping Agent 
14, Rue Gaillon, Paris 

















Compagnie 
De la Chine et des Indes 
CHINESE WORKS OF ART 
14, rue de Castiglione, Paris 
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LECAPLAIN et Cie. 


Publishers of Original Etchings, 
Woodcuts and Lithographs by 
contemporary masters 


47-49, RUE CAMBON, PARIS 


D-DBVTLER:GCo 
ENGRAVINGS - ETCHINGS 
Artistic - Framing - Reguilding 


Paintings - Relined - Restored 
116 EAST 57th ST - NEW YORK 
Boston 


@ Shanghai 


YAMANAKA & CO. 


680 Fifth Avenue, New York 
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CIVES $6,000,000 FOR 
A MODERN MUSEUM 





Dr. Albert C. Barnes’ Endows an 


Art Gallery and School in 
Merion, Pa. Near Philadelphia 





Dr. Albert C. Barnes, a chemist, who 
has endowed a $6,000,000 museum in 
Merion, Pa., to be devoted to modern 
art, arrived in New York from Havre 
on the Paris on Jan. 13. Dr. Barnes 


brought back 100 more paintings by mod- 
ern artists, making the total number 
of pictures he is giving to the museum 
approximately 500. His particular mis- 
sion to France was the selection of a 
rare buff-colored stone seldom seen in 
this country which is to be used in the 
construction of the building. 

The plans are by Paul Cret, who de- 
signed the Detroit Art Museum. The 
cost will be about $500,000. Pictures 
will be displayed in small rooms rather 
than in large halls as in the older art 
galleries, and high windows will repro- 
duce studio lighting conditions under 
which the pictures were painted. 

The building is to be situated on 
Latches Lane in the center of an arbore- 
tum on the estate of Joseph L. Wilson, 
a trustee. Dr. and Mrs. Barnes will oc- 
cupy a house next to the museum during 
their life time, after which it will pass to 
the foundation. Merion is a suburb of 
Philadelphia. In connection with the mu- 
seum there will be an educational insti- 
tution for which the large endowment is 
intended. The University of Pennsyl- 
vania and the Pennsylvania Academy of 
Fine Arts have the privilege of naming 
one trustee each. 

The pictures which Dr. Barnes has 
collected are valued at about $5,000,000 
and represent French and American art 
since 1870. William Glackens has as- 
sisted Dr. Barnes in the selection of the 
paintings, which include 150 Renoirs and 
fifty Cézannes. Manet, Puvis de Cha- 
vannes, Van Gogh, Picasso, Marie Lau- 
rencin and Pascin are among the Conti- 
nental artists represented. About a third 
of the paintings are by Americans, among 
whom are Glackens, Prendergast, Eakins, 
Davies, Lawson and Demuth. 





Zuro Opera Company Offers 
Prizes for Operatic Settings 


“Modern art has brought to the theatre 
a new vitality,” Corona Mundi, Inc., an- 
nounces in behalf of the Zuro Grand 
Opera company, and it adds that in this 
rejuvenation of the stage, the opera has 
been somewhat neglected. To remedy 
this condition, it further asserts, the opera 
company has declared its intention to 
give prizes of $100, $75, $50 and $25 for 
designs for settings for any one of the 
four operas, “Faust,” “Carmen,” “Aida” 
or “Rigoletto.” Only designs, not models, 
are to be submitted, and all must reach 
Corona Mundi, Inc., at 312 West 54th 
street, New York, on or before April 15. 

The judges in the contest will be Nor- 
man-Bell Geddes, Robert Edmond Jones, 
Hugo Riesenfeld, Nicholas Roerich, Jos- 
eph Urban and Josiah Zuro. 





Utah Art Institute May Soon 
Affiliate with State University 


SALT .LAKE CITY.—Plans are 
under way to affiliate the Utah Art 
Institute with the art department of 
the University of Utah. At a confer- 
ence with Governor Mabey were Dr. 
George Thomas, president of the Uni- 
versity; Carl W. Scott, president of 
the Institute; Mrs. Mabey, J. T. Har- 
wood, head of the University’s art 
departments and Mrs. Alice Merrill 
Horne. 

If the affiliation is effected, it is 
Probable that the State Art Commis- 
sion will be abolished and its work 
undertaken by the art department of 
the University. The affiliation is 
sought as a means to further the in- 
terests of art in the state. 





Prizes for Decorative Designs 


The Art Alliance of America will 
hold its annual graphic arts exhibition 
at the Art Center from Feb. 5 to 
March 3. Designs may include greet- 
ing, announcement and place cards, 
magazine covers and_ illustrations, 
etterheads, labels, box covers, menus, 
ance programmes and favors. For 
&reeting cards, prizes of $200, $100 
and $50 will be awarded. The Decora. 
tive Arts League is inaugurating a 
competition for a design for a metallic 
_ with parchment or silk shade. 
_ es of $300, $200, and $100 are of- 
ered, the contest to close Feb. 1. 





Zoubalof Now a French Citizen 
‘ARIS—A decree has just conferred 
ch nationality upon the Russian ama- 
ind collector, Jacques Zoubalof. M. 


alof has enriched the public collec- 


: of France with many valuable do- 
ld ns, 


NF 


— 





Miss Barnard Exhibits New 


BETTY, 


DAUGHTER OF W. 


Elinor M. Barnard is showing seven 
portraits in water color in the Ainslie 
Galleries through January. In these she 
carries her talent for painting in this 
medium to a high pitch of perfection. 
The portrait of “Lucy,” hung in the Van- 
derbilt Gallery at the recent water color 
show, is seen here again in all the blond 
loveliness of this little girl, as are also 
the dashing heads of Chester Harding, 
Garret Goodbody and Donald Fosdick. 

The seated portrait of Betty, daughter 
of Mr. and Mrs. W. Lawrence Beckwith, 





Portraits 


LAWRENCE BECKWITH 


By ELINOR M. BARNARD 


stands out for the grave air of the little 
girl with her prim little hands holding 
some brilliant red flowers, the background 
being a resonant combination of black 
and blue. This same atmosphere of child- 
ish gravity marks the face and attitude 
of Dorothy Freeman in her white-and- 
green frock. That Miss Barnard is quite 
as responsive to the character and the 
costumes of older folk is shown in the 
half-length figure of Miss Isabel Neil- 
son, the painting of whose gown is some- 
thing to marvel over for its representa- 
tion of the tactile values of fur and cloth. 











Objects of Art at Auction 
At English Country Homes 
LONDON—Among the items sold at 
Hanover Square and at various country 
houses by Messrs. Knight, Frank & 
Rutley in 1922 and their prices, were the 
following : 


Early panel of Gobelins tapestry, 950 guin- 
eas; dinner service of Oriental famille rose, 
240 guineas; portrait of Queen Victoria by 
Winterhalter, 55 guineas; banquet service of 
old mother-of-pearl work, 420 guineas; four 
candlesticks by Paul Storr, £288; six James 
II tumbler cups, £173; gcld cup by Andrew 
F< geiberg, 1777, 515 guiucas; pair of square 
waiters by Paul Lamerie, 1747, £426; pair of 
cisterns, famille rose, 320 guineas; letter by 
Shelley, with his draft will, £350; two Charles 
II armchairs, £262; twelve Queen Anne wal- 
nut chairs, 850 guineas; six pre-Chippendale 
walnut chairs, £750; pair of Louis XVI or- 
molu candelabra, 860 guineas; eight Hepple- 
white chairs, 480 guineas; Louis XV writing 
table, 330 guineas; pair of Queen Anne 
needlework chairs, 240 guineas; Lely group, 
500 guineas; small carved frame with relics 
of Charles I, 200 guineas; landscape attrib 
uted to Ruysdael, 380 guineas ; portrait of 
Mary Davis by Lely, 340 guineas; Teniers 
panel of Brussels tapestry, 575 guineas; Sevres 
dinner service, £367; Paul Lamerie kettle, 
£348; Chippendale Chinese mirror, 105 guineas; 
Hepplewhite four-post bedstead, 155 guineas; 
Queen Anne bureau, £90. 


Sixteen old colored views in Switzer- 
land after Lory, Hackert, etc., were sold 
for £147 at Knight, Frank & Rutley’s 
on Jan. 4. 





Art Objects from a Fifth Ave. 
Home Will Be Sold at Auction 


Paintings, rare Chinese porcelains and 


other fine art objects comprising the 
furnishings of a family residence on 
lower Fifth Ave. will be placed on 


exhibition in the Metropolitan Art and 
Auction Galleries, 45 West 57th St., on 
Jan. 22 and will remain on view through- 
out the week, the galleries being open 
evenings for this show. 

Among the paintings, which are chiefly 
of the modern European schools, are 
works by Ziem, Roybet and De Neu- 
ville. The porcelains include pieces of 
the Ming, Kang Hsi and Kein Lung dy- 
nasties, a feature of this section of the 
collection being two Kang Hsi peachblow 
vases. There also will be shown several 
fine tapestries, sculptures in bronze, fire- 
sets, silverware, many pieces of furniture 
for the drawing and other rooms, a 
group cf musical instruments, curios and 
cabinet art objects and a library of books, 
chiefly standard sets. 

The sale of the entire collection will 
begin on Wednesday, Jan. 24 at 2.30 p. m. 
continuing on Thursday, Friday and Sat- 
urday at the same hour each day. 











Auction Sales and Exhibitions 


AMERICAN ART GALLERIES 
(Madison Avenue, block 56th to 57th Streets.) 


January 24, afternoon and evening—Selections 
from the private library of the late Arthur 
Jeffrey Parsons, of Washington, D. C., com- 
prising a remarkable collection of books in 
association bindings executed for royal and 
notable personages by Mearn, le Gascon, 
Derome, Duseuil, Rouette, Clovis Eve, Pade- 
loup and other masters; notable editions of 
famous English authors of three centuries; 
books with colored plates by Alken, Criuk- 
shank and Rowlandson; XVIIth century 
romances and XVIIIth century illustrated 
books. On free view from January 20. 

January 25, 26, 27 and 29, afternoons—Gothic 
and Renaissance Italian and French furni- 
ture consisting of carved walnut credences, 
prelate stalls, state chairs in rare velvets and 
tapestry, refectory, center and library ta- 
bles, screens, mirrors and the beautifully 
carved walnut library fitment from the Medi 
cean Palace of- Marrardi; English and French 
needlework; furniture including over sixty 
chairs, chaises-longues and _ settles; inlaid 
tulipwood and gilded furniture, among which 
are two Aubusson tapestry suites and a 
unique Empire suite from the Roman Palace 
of Pauline Borghese; marble, terra cuite and 
carved wood groups including two early 
Siamese lions, a striking figure of David by 
Bernini and a Greek IIIrd century B.C. 
“Head of a Vestal”; forged iron, bronzes 
and silver; porcelain lamps and majolica; 
decorative flower panels and needlework 
paintings; stained glass casements of the 
French Gothic period; velvets, brocades and 
embroideries of the Gothic, Renaissance and 
XVIIIth century—in special importance a 
rare Gothic crimson and gold cope, a set of 
jardiniere velvet curtains, a Venetian XVth 
century brocade dress and a large selection 
of needlework cushions; an exquisite collec- 
tion of old laces in Italian, Gothic, Venetian 
and Renaissance filet, point de Venise, d’Ar- 
gentan and France, and sixty remarkable 
Gothic and Renaissance tapestries from the 
XVIth, XVIIth and XVIIIth century looms 
of Filetin, Arras, Tournai, Brussels, Engheim, 
the Florentine Medicean, the Gobelins, Beau- 
vais, Vieux Paris and Aubusson, many 
signed by the weaver and bearing the city 
mark of origin:—comprising the artistic 
property gathered by the famous antiquarian, 
the late Madame Keller, of New York, from 
such celebrated European sources as the 
Princess Pauline Borghese, Prof. Paddio of 
Bologne, the Bardini, Comte Hendrekoff, 
Chateau de Villiers-Cotteret, Baron de Cour- 
reval, Comte Coffinieres of Nordeck, Vicomte 
de Clinchamp, the Marquise de la Maite and 
others and to be sold by order of her asso- 
ciate and successor, Signor Amadeo Funaro. 
On free view from January 22. 


ANDERSON GALLERIES 
(Park Avenue and 59th Street.) 


January 23, evening—The later library of 
Herschel V. Jones, of Minneapolis, 

January 24 and 25, afternoons and evenings, 
and pomey 26, afternoon—The library of 


Mrs. John Stanchfield, of Islip, L. I 
METROPOL yd ART AND, AUCTION 
ALLERIES 
(45 Sect 57th Street.) 
January 24, 25, 26 and 27, afternoons—Fur- 
nishings and works of art from a home on 


lower Fifth Ave. On free pone, Jan. 
22 and 23, 10 A. M. to 10 P. 
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EXHIBITION NOW OPEN AT THE “| 


ANDERSON GALLERIES 


PARK AVENUE AND FIFTY-NINTH STREET 
NEW W YORK 


Positive and Unreserved Public Sale of the | 

Greatest Collection of English and French:"} 
Furniture, Tapestries, Lowestoft and other 

Porcelains, Silver, Ship Models and 

| Valuable Antiques formed by 


% 
Lad 


HENRY SYMONS 


“ 
INTERNATIONALLY KNOWN EXPERT AN add 
CONNOISSEUR OF LONDON AND NEW YORK“) 
ofp 
| 


1179 CATALOGUE NUMBERS unt 
of an astoundingly varied scope 
FRENCH FURNITURE BY ‘THE’ 
GREAT MASTERS ''*”**’* 


including Riesener, Oeben, Levasseur, Dubois, etc., recalling the now 
historieal HAMILTON PALACE and JACQUES DOUCET sales. 


CARVED RENAISSANCE FURNITURE. 





¢ with cupboards made for the Courts of Francois Premier, and Henri 
Quatre. 
THE SAN DONATO CHOIR STALLS once the property of SIR | 
4% RICHARD WALLACE, 


TAPESTRIES 
of the finest quality without a single exception, comprising the 
4 celebrated GOBELINS “SEASONS” WOVEN WITH GOLD 
THREAD; THE GUILFORD “ELEMENTS”: four London (Soho) 
tapestries, made for the Royal Apartments at Guilford Abbey. 
TWO GOTHIC PANELS of halting interest, and weaves by great 
Tapissiers of BEAUVAIS, BRUSSELS, LILLE, OUDENARDE 
AND AUBUSSON. 
A carved and polychromed statue by the great Andalusian sculptor 
- JUAN MARTINEZ MONTANEZ. 


NAVAL AND MARINE COLLECTION 

, comprising MANY SCALE MODELS, ship bells, naval cannon, 
lanterns and relics; SHIP PICTURES by the Georgian Masters and 
the rare Dominick Serres Marine Series in colour, etc. 

One hundred and thirty-seven numbers of GEORGIAN SILVER 
r AND SHEFFIELD PLATE including the DUKE OF ABER- 
CORN’S silver “‘dessus de table” and a Hepplewhite table, all of 
Sheffield Plate. 


LOWESTOFT PORCELAIN AMPHORAE 
AND VASES 


rarer than other Chinese ceramics and of great decorative beauty. 
LOWESTOFT DINNER AND TEA SERVICES, fruit baskets, etc., 
ENGLISH AND CONTINENTAL PORCELAINS, Silver, Copper, 
Wedgwood and Sunderland Lustre (resist) Wares. 

ENGLISH MAJOLICA VASES AND URNS BY SOLON (the only 
Majolica ever made in England). 

THE STUART LANSDOWNE ENAMEL PORTRAIT OF 
GEORGE WASHINGTON, BY HENRY BONE, R.A. 


EARLY AMERICAN MAPLE, WALNUT, AND MAHOGANY |. | ; 








a 





ee 





FURNITURE including an important Duncan Phyfe Bookcase. 
A well nigh inexhaustible array of Sixteenth, Seventeenth, and 
Eighteenth Century 


ENGLISH FURNISHINGS 
Mirrors: two, of the Adam period, from Lord Vivian; lacquer cab- 
inets from the Earl of Carnarvon and Lord Powerscourt, and other 
objects of black and red and gold lacquer; bookcases by Chippendale 
and Sheraton; writing, console, dining, work, drop-leaf and nest 
tables; sideboards, wig stands, torcheres, fold and pole screens, 
crystal appliques, clocks, library globes, etc. 
NEEDLEWORK AND EMBROIDERIES including the magnificént 
Sixteenth Century SHIP EMBROIDERY “THE RETURN OF 
FERNAO MENDEZ PINTO” formerly exhibited at the South 
Kensington Museum. 
Acollection of painted and marqueterie boxes; another of samplers, 
sporting paintings and prints. 
THE PIPE ORGAN from Lord Lovelace, with paintings by BEN- 
JAMIN WEST, R.A. 
THE VERNIS MARTIN CLAVECIN BY JEAN COUCHET (1674) 
remade by the famous claveciniste to Marie Antoinette, PASCAL 
TASKIN. 

| 


And of incomparable charm and historical importance, THE 
VERNIS MARTIN “BERLINE” (Coach) OF THE COMTE DE 
TOULOUSE, SON OF LOUIS QUATORZE. 


PAINTED WAINSCOT ROOMS 
in great numbers, some on canvas, others on tooled leather, on 
panel and on paper. 
Also MARBLE AND WOOD MANTELS 
and the KASHAN’! PALACE CARPET 


will not fail to attract architects, decorators, and the ever increasing 
art loving public. 


@. The collection will be on exhibition until the public sale, which 
will begin Saturday, January twenty-seventh, in great exhibition 


rooms of The Anderson Galleries, Illustrated catalogue, 324 pages, 
| will be mailed on receipt of one dollar. 
€ 5% ot % _— o 
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UNIVERSITIES AND ART 


It would appear to be something more 
than a coincidence that shortly after the 
publication of Charles R. Richards’ valu- 
able and stimulating volume on “Art in 
Industry” two of our large universities 
should begin to take a practical interest 
in establishing art courses intended to 
function more in the field of applied art, 
using this term in its broadest sense, than 
in painting and sculpture. The work of 
investigating our institutions of learning 
conducted by Professor Richards and his 
staff went on for at least two years be- 
fore his results were published in book 
form, and his inquiry must have stirred 
our educators to a pitch of interest in 
the whole question of teaching art in the 
United States. 

One of the problems facing the teacher 
of art is what Professor Richards calls 
“the essentially modern quarrel between 
the fine arts and the applied arts—the idea 
that the fine arts as represented by paint- 
ing and sculpture are something superior 
to the applied arts and their practice a 
matter of greater dignity,” an attitude 
which persists in spite of the many great 
figures in the history of art who have 
proved such a stand to be wrong and 
foolish. Among some art teachers the 
idea is growing that we have, if any- 
thing, altogether too many schools where 
painting and modeling are taught; and 
that one of our needs is more schools for 
a higher type of general cultural instruc- 
tion and more courses in colleges and 
universities where the applied arts are 
more stressed than painting and sculpture. 

Our own New York University has re- 
sponded to this new spirit in art educa- 
tion, or what is more properly a revival 
of a once existing spirit, by reviving the 
S. F. B. Morse professorship in the lit- 
erature of the arts of design and a lec- 
tureship of design in connection with 
the National Academy of Design. These 
courses are meant to be purely utilitarian, 
since it is hoped that from them design, 
as used in American industry, will be 
so immensely improved as to remove 
completely the American manufacturer's 
dependence on foreign sources. Much 
the same spirit appears to be the motive 
for the plan announced by the dean of 
the School of Architecture at Harvard 
for establishing in Boston and Cambridge 
a group of schools that will approximate 
for the United States the Beaux Arts 
schools of Paris. Although painting, 
sculpture and stage design are announced 
as parts of this new plan at Harvard, 
the fact that sculpture is to be taught 
from the viewpoint of its relation to 
architecture would indicate that the con- 
ventional idea of art teaching was to be 
changed or modified toward the newer 
spirit of linking art directly with industry. 

While THe American Art News be- 
lieves that Professor Richards takes a 





rather pessimistic view of our schools of 
design, there can be no question of the 
fact that the preparation of students in 
our secondary schools for study in spe- 
cial schools such as these is sadly lacking 
culturally. Improvement should come 
from and in the lower grade schools; 
but as this seems a practical impossibility, 
some leaven may work down into the 
secondary schools from the universities 
establishing courses in the fine and ap- 
plied arts. Something must be done in 
the United States if art in industry is 
io go forward. 





CRITICS AND PHRASES 


In a recent issue of the Sunday Times 
of London, Frank Rutter wrote some re- 
marks on “American Art—and Boosting” 


in the course of which he took to task 
the writer of an introduction to a cata- 
logue of the work of one of our painters 
who was exhibiting his pictures in that 
city. Mr. Rutter stated that “nothing 
would please me better than to have to 
change my opinion about American paint- 
ing; nothing is less likely to do so than 
the pretentious manner in which some 
American artists are presented to the 
London public.” And then he went on 
to protest against the wriger of the cata- 
logue introduction stating that this partic- 
ular American painter is of the 
greatest artists of our day.” 

Of course in his more equable moments 
Mr. Rutter knows very well that cata- 
logue introductions are for the 
general visitor to a picture show and that, 
except for their biographical facts, 
not intended for art writers. Their in- 
tent is precisely the same as the descrip- 
tive phrases printed on the jacket cover 
of a book, to convey a general impression 
of its contents and not to be taken seri- 
ously by book-reviewers. The 
reporter of an art exhibition is expected 
to look at the work shown and make his 
comments or state his facts regarding it 
and not on some words printed in an 
introduction to a catalogue of the exhi- 
bition. A recognition of this habit of a 
certain class of reviewer of dwelling on 


“one 


written 


are 


critic or 











_ OBITUARY 


CHARLES WILLIAM MacCORD 


Charles William MacCord, landscape 
painter, died on Jan. 7 at his residence, 
458 John Street, Bridgeport, Conn. He 
was a member of the Salmagundi and 
Lotus clubs and his work always was 
hung in their exhibitions. He also showed 
at the National Academy of Design and 
the American Water Color Society. His 
pictures are owned by many collectors. 
An only sister, Miss Mary Nicholena 
MacCord, with whom he made his home, 
survives him. 











ELISE .WARD HERING 
Elise Ward Hering died at Memorial 
Hospital after an illness of several 
months. Mrs. Hering was born in Fay- 
ette, Mo., Aug. 29, 1872. She began 
her study of art in Denver, and in 1894 
entered the studio of Saint-Gaudens at 
Cornish, N. H. Among her works was 
the completion of the George Baker Me- 
morial at Mount Kisco, begun by Saint- 

Gaudens shortly before his death. 


ARIE E. KELLEY 

Arie E. Kelley, portrait painter, 
in Augusta, Maine. For the past five 
years she had been superintendent of 
drawing in the Henry Barnard School 
in Hartford. During recent summers she 
had painted in Provincetown. The 
funeral was held at her former home, 
Waterville, Maine. 


JAMES T. KELLY 


James T. Kelly, who for many years 
was cashier of the Anderson Galleries, 
Inc., New York, died on Sunday, Jan. 14. 


died 





New Art Gallery in London 


LONDON—A large gallery added to 
the Guildhall Art Gallery will accommo- 
date new works and encourage modern 
artists. The inclusion of several of the 
more revolutionary painters among those 
whose canvases are to be seen at the Tate 
Gallery has done much to encourage other 
galleries to acquire pictures by the icono- 
clasts. 





Duveen Gives Paris a Gauguin 

PARIS—Sir Joseph Duveen’s latest 
donation to the Petit Palais is a portrait 
in pastel by Gauguin. Other gifts to this 
institution include a fine portrait of a 
man by Ribot, a picture by Mary Cas- 
satt, and a portrait by Flameng of Rodin, 
painted in 1880. 
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Detroit Museum’s Twelfth Century Font PRIZE WORKS SEEN 





ROMANESQUE BAPTISMAL FONT 
This work, former:y supposed to be 


by Dr. 


the description on the jacket of a book 
has been made recently by a New York 
publisher who now sends out volumes for 
review with a special jacket without the 
customary “blurb.” 
The vocabulary of 
usually means better than he reads, appar- 
ently, has always been a sore point with 
painters sculptors. Ineed, of 
their favorite indoor sports is analyzing 
the comments of art critics and finding 


the art critic, who 


one 


and 


rather acrid humor 
Not long 


a certain amount of 
in the process and summation. 
in a Parisian review, in 
criticism, list 
phrases used by the French art critics 
of his day that had been assembled by 
Corot. 


in art journalism there must come remi- 


ago a writer 


discussing quoted a of 


To those professionally engaged 





Americans in Paris 


C. F. Snyder, painter, has left Paris 


land will make a trip to Corsica. 





Eugene Paul Ullman has been called | 
to New York for a few weeks 
business trip. 

Charles Hall Thorndike returned from 
a trip to the United States, where he 
had an exhibition. 

Martin Borgord, painter, recently un- 
derwent a surgical operation. He _ has 
now recovered and is able to go out again. 

Gale Turnbull is planning a trip to 
Italy to do water colors. 

Eugene Vail agreeably surprised the 
members of the American Art Associa- 
tion, Paris, recently by visiting the club, 
where his appearaance has been rare for 
some time past. 

Max Kalish, sculptor, of Cleveland, has 
arrived in Paris to spend six months 


working on commissions. He was a stu- 
dent at the Ecole des Beaux-Arts. 
Parke Dougherty, who returned to 


America last autumn, is still in Philadel- 
phia and expects to go to Florida for 
the winter. 


Classic Dances Given to Show 
Rhythm to Sculpture Students 


A unique series of expositions of the 
relation of rhythmic expression in the 
dance to the other arts, particularly sculp- 
ture, was inaugurated at the School of 
American Sculpture, founded by the late 
Solon Borglum. The first demonstration 
of the series was given by Miss Ruth 
Doing and five of her pupils. In the 
course of the season there will be four 
other demonstrations. 

W. Frank Purdy, director of the school, 
says that this is the first time since the 
days of ancient Greece that students of 
sculpture have been so instructed. The 
Greeks knew that the essence of all art 
was rhythm, and that those who practised 
the plastic and graphic arts could be par- 
ticularly benefited by viewing the rhythm 
of the human body in the movements of 
the dance, to the accompaniment of music. 

There were eight numbers on the 
school’s program, the first being the “In- 
termezzo” and “Capriccio” of Brahms, 
rendered. ensemble, in classic costume. In 
the second number, Doris Canfield inter- 
preted Weber’s “Invitation to the Dance,” 
giving a spirited and spontaneous per- 
formance. There were other dances to 
the music of Ravel, Schumann, Chopin, 
Debussy, Barodine and Moszkowsky. The 
last was an interpretation of Moszkow- 
sky's “Spring Suite,” danced ensemble. 


It was a full, joyous expression of pure | 


lyricism, in which scarfs of spring colors 
made a moving rainbow. 


Venetian, 
Bernard Berenson to be pure 


on a] 


XIIth CENTURY 
of a date approximately 1300, is now declared 
Romanesque of the XIIth century. 


niscent twinges of regret over Corot's list, 


skillful rendering.” That there is a great 


deal of highfalutin nonsense written and 
printed about all the arts must be ad- 
mitted. But there is also a solid sub- 


stratum of informative writing, without 


which the 


The professional writer on art will have 
to find comfort for whatever derelictions 
of expression he is guilty of in the phrase 
of a cheerful young artist who goes up 
and down the world inviting all the art 
to 
you 


him. “I 
frankly 
“so long as you mention me.” 


mention 
he 


writers he knows 


don’t care what say,” 


admits, 





nel STUDIO NOTES 








Will Hollingsworth, of Chicago, has 
|taken a studio in Paris and will be at 
work there until next spring. 


Wilson H. Irvine and Mrs. 
leave New York next month to pass a 
year abroad, going first to Scotland and | 
then to England and France. 


Theo. 


lector in 


J. Morgan has sold to a col- 
the Middle West through the 


Conklin Gallery in Aurora, IIL, his “Up 
for Repairs,” painted last summer at 
Provincetown. He is showing five can- 
vases at the invitation exhibition of 


American artists at the Carnegie Institute 
in Pittsburgh. 

“Vista Torreno, Mallorca,” by William 
J. Potter, has been sold from his exhi- 
bition at the Milch Galleries to an anony- 
mous buyer who will it to the 


present 
John Herron Art Institute of In- 
dianapolis. 
Armin Hansen has arrived in New 


York from California and will hold an 
exhibition at the Milch Galleries opening 
on Jan. 27. 


The studio of Robert Strong Wood- 
ward at Shelburne Falls, Mass., was re- 
cently burned to the ground. Paintings 
which were the result of the work of 
many years were destroyed. The artist was 
planning for an exhibition at the Bab- 
cock Galleries but he has been obliged 
to give up the idea. No insurance was 
carried. 

William T. Ritschel has taken a studio 
in the Rembrandt till March 15 when 
he will return to Tahiti. 


Mr. and Mrs. McGillivray Knowles, 
after nine months of travel in Canada, 
have returned to this city and taken a 
studio at 340 West 57th St. 


Charles T. A. Miller has 
moved into his new studio in the 
borough. 

F. S. Church, who has had a success- 
ful operation on his eyes, is now con- 
valescing and will presently return to his 
studio in the Carnegie Tower. 

Frank Townsend Hutchens, who re- 
cently returned from Silvermine, Conn., 
has been busy remodeling the house 
which he purchased not long ago at 48 
Darrow St., near Sheridan Square. 

Charlotte B. Coman, who is now well 
along in the eighties, is still busy paint- 
ing. She has just sold a large landscape 
to Miss Nora Snow. 


recently 
Gains- 





among which we find: “Inexpressible 
charm of poetic reality,” “uncertain, 
timid touch” and “clever composition, | 


art worker would miss much | 
insofar as personal success is concerned. | 


Irvine will | 


| AT NATIONAL ARTS 





Club Revealed at Their Best in 
New Exhibition—Other Shows 


|Painter and Sculptor Members of 
| 
| 
| 





The annual Prize Exhibition of the 
work of painter and sculptor members of 
the National Arts Club, which is on view 
in the club’s galleries until Feb. 10, in- 
cludes more attractive paintings than has 
been seen in these rooms in a long time 
and the general level of the show is on a 
much higher plane than was that of De- 
cember. Not one of the contributors 
has sent a picture or sculpture that is not 
perfectly characteristic, and it must also 
be said that each is characteristically at 
his best, which is the chief reason for 
the show having such a stimulating effect 
|on visitors. 
| Nothing could be more characteristic 
|of the three artists who won the prizes 
| awarded this year than “The Gift” by 
Ernest L. Blumenschein, the “Morning 
Haze” by Edmund W. Greacen and the 
\— of Paul A. Rochester by Ernest 
[,. Ipsen, and yet in each case the painter 
| has given something of himself that is a 
little better than most of his previous 
work. Some of the outstanding canvases 
in the show are F. J. Mublhaupt's 
‘Gloucester in December,” Ben Foster's 
‘Garden Party,” in which the “party” is 
made up solely of flowers handsomely 
painted; Lillian Genth’s “Spanish Girl 
(Grace Hoffman),” “Sunset and Rain” 
| by. Henry W. Parton, by all odds the 
| most interesting painting in the show; 
Pieter Van Veen’s “The Mission, San 
Juan-Capihsano, California”; Charles 
Vezin’s “In the Catskills” and Paul Corn- 
|oyer’s “After the Rait 
Charles R. Patterson's “portrait” of the 
American ship Glory of the Seas has the 
double interest of being a fine marine 
| and also a handsome record of an historic 
vessel now to be preserved as a souvenir, 
Leon Dabo’s “The Sea” is one of the best 
canvases that he has shown in recent years 
and is wondrous in its coloring. Carlton 
T. Chapman's naval picture of the Revo- 
lutionary War is appropriately confused 
in its effect of many ships. Leon Kroll’s 
“The Falls” is interesting in composition 
but his foaming water is over-solid. 
Ernest Albert's “Night” presents an ef- 
fect of quiet nocturnal beauty of light 
and atmosphere and silence. 


Dr. Reinsch’s Chinese Art 
Chinese sculptures, jades and paintings 
from the collection of Dr. Paul Reinsch, 
formerly minister to China, are shown at 


the Reinhardt Galleries until the end of 
the month. Of unusual beauty is a Ming 
panel, half lacquered, half painted, por- 
traying a priest in a white robe with a 
red cape. The background is gold lac- 
| quer and the base is richly carved 
| A screen of unusual design and evi- 
| dently of unusual history is shown. One 
side is of black lacquer inlaid with a flow- 
er design in porcelain, the colors being 
| white, green and rose. This part of the 
screen dates from the XVIIIth century. 
The back of the screen, however , shows 
that the wood goes back probably to the 
Han period. 

Other objects in the collection include 
a Wei Bodhisattva, Sung pottery, and a 
Han libation cup of mutton-fat jade of 
unusual shape. 

The Chinese department at this gallery 
is under the direction of Jan Kleykamp, 
of the Royal Galleries Kleykamp, The 
Hague. Some of the pieces from the 
Kleykamp collection, recently exhibited 
there, are still on view. 








Pictures by Alice Thevin 

There is more loose drawing and indif- 
ferent painting in the sketches and few 
completed pictures by Alice Thevin in her 
exhibition at the Brown-Robertson Gal- 
leries than is usual in New York art 
shows nowadays. Except for the hot col- 
or of some of her sketches made in the 
south of France, Miss Thevin does not 
seem to appear interested in variations in 
atmospheric effects, for there is practi- 
cally no difference between the light and 
air filling her street “In Marblehead” 
and that of southern France. Once, how- 
ever, she has been successful in this re- 
gard, in the interior of the church of 
Dole, and to a degree in “Snow, Medfield.’ 
The external influences entering into the 
still life, “Trois Pommes,” do not make 
for good drawing or modeling, as the 
painting clearly shows. The exhibition 
will remain on view until Jan. 27. 


Three Women Artists Exhibit 

Anna Vaughn Hyatt, Grace P. Noxon 
and Heppie En Earl Wicks have com- 
bined forces for an exhibition at the Aims- 
lie Galleries through January. Miss Hy- 
att’s contribution is a bronze figure of a 
young woman riding horseback, the ani- 
mal and its rider being in the latest 
modes. Miss Noxon shows a wood if- 
terior in a scheme of pale greens an 
mauves called “The Turn in the Brook.” 
Miss Wicks has three portraits, two fig- 
ure studies and four sketches, of whic 
the two garden scenes at the Saddle 4 
Cycle Club of Chicago and the still life, 
“A Tokio Bronze,” are the best. 
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AMERICAN ART NEWS 





NEWARK MUSEUM 
WILL HAVE A HOME 


City Donates a $200,000 Site and 
Architects Are to Be Asked to 
Submit Plans for a Building 








The Newark (N. J.) Museum is to 
have its own home. It now occupies the 
fourth floor and part of the third in the 
Public Library, and has long been in need 
of more space for the display of its vari- 
ous collections. The city of Newark recent- 
ly purchased for $200,000 a site on Wash- 
ington St., near the library, which is 110 
feet wide, running back 498 feet to Pine 
St., where the width is 196 feet, and on 
this the Newark Museum Association 
will erect a building whose cost will be 
up in the hundreds of thousands but will 
not exceed $1,000,000. 

No definite plans as to style of archi- 
tecture or as to the method of raising 
funds have yet been formulated, but 
the country’s leading architects will soon 
be asked to submit designs. The Mu- 
seum Association was organized in 1909. 
John Cotton Dana is director and Chester 
R. Hoag president. The most ndtable 
collections are the Disbrow assemblage 
of minerals and economic botanical spec- 
imens, the Edward N. Crane memorial 
group of objects from Tibet, and the J. 
Ackerman Coles paintings, sculptures and 
art objects. 


Rodin Neglected as He Died 


(Continued from page 1) 








as to say that the official in charge of 
the centrally-heated Hotel Biron, (or 
Musée Rodin) and of the sculptor’s statu- 
ary housed there, refused to give admit- 
tance to the old man when he asked to 
be transferred to his former residence. 

This functionary is bringing an action 
against the author on the plea that the 
book is an aspersion on Rodin’s character 
and has asked for its confiscation pend- 
ing the determination of the courts. The 
latter demand has at once been turned 
down, while the former imputation is 
laughed at in Paris. A photograph of 
Rodin taken five days before his death 
does not bespeak a happy state and is 
pitiful to look at for those who knew 
him. 

The survivors of the thousands of for- 
eign soldiers who came to fight in the 
war for the land which gave birth to men 
like Rodin—some almost for Rodin—will 
not be a little disgusted to hear such reve- 
lations. The intrigues which Mlle. Tirel 
describes—perhaps not entirely without 
some personal animosity—as having sur- 
rounded the defenceless old man’s solitary 
death bed, and the influence brought to 
bear upon his weak mind in the compila- 
tion of the clauses of his wiil, make sad 
and sordid reading but are of more local 
concern, —M. C. 


New Home for Knoedlers 
(Continued from page 1) 





runs until 1953, the end of the second 
twenty-one year term. 

The new home of Knoedler & Co. was 
obtained from the Mandel-Ehrich Com- 
pany, which obtained the property from 
the estate of Leonard Lewisohn and also 
took the lease of the company on its 
present galleries. Carrere & Hastings 
were the architects of the present five- 
story building, which was erected at a 
cost of about $175,000. 

Knoedler & Co. have been associated 
not only with the formation of the fa- 
mous private art collections mentioned 
but also with many notable exhibitions. 
It was in their galleries in 1909 that 
a $2,000,000 collection of Van Dycks lent 
by Messrs. Widener and Frick was 
shown, and there also have been seen 
collections of Rembrandts, Veroneses and 
works of other masters. 
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Detroit Gets Picture by Canadian Artist 
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“THE SIDE STREET” 


Purchased by the Detroit Institute of Arts 








rhythmic “waves,” 
PARIS 
Painters usually write well. Mme. 


Lucie Cousturier is a painter and a good 
one—a disciple of Signac. And it is 
about this methodical artist that she has 
written a methodical book (Editions 
Georges Crés; price 30 francs). Her 
periods are to the point, terse, elliptical, 
yet clear like her subject’s style in paint- 
ing. Not a word but is to the purpose, 
suggestive yet direct; no blurring, no 
diluting. Speaking about his technique in 
water color, she says: “Signac disdains 
those habile and chance-dependent fusions 
of tinted pools on the damp paper. His 
discoveries are not made while dabbling 
in turbid water with blunt hair from the 
camel. They grow out of the del.cate, 
needle-like point of his brush, his will 
and his vision. In none of his aquarelles 
does Signac wash or wipe or model. He 
writes. And he writes lightly, delicately, 
along the ridges of contrasts and the 
curbs of analogies; he writes with the 
lights of the shell and the fine white of 
the paper. He writes poems on the splen- 
dor of water,” that water, as Mme. 
Cousturier adds, from which his art is 
born and with which it is identified. Up 
to now women have occupied second place 
in the rank of art-critics. By such writ- 
ing Mme. Cousturier is entitled to the 
first, and her book, with its four and forty 
excellent reproductions, might be re-pub- 
lished with advantage for the benefit of 
American readers. 

A most successful little collection mod- 
estly captioned “Some Flowers” closed the 
year at Marcel Bernheim’s. The last 
hundred years of French painting were 
far more satisfactorily epitomized here 
than in many an anthological manifesta- 
tion of more divertive scope. In two 
small rooms all that is best in French art 
from the days of Delacroix to contem- 
porary times was featured at its best. 

The literary faculty, so rife with cer- 
tain dealers in modern art, attained a 
climax in one of M. Léonce Rosenberg’s 
latest invitation cards where the enumera- 
tion of his firm’s exhibits was headlined 
thus: “Scaffolding among a few con- 
structors.”” One wonders how the artists 
liked their pictures being described as 
“scaffolding.” especially when opposed to 
a foundation stone from Ingres: “Draw- 
ing is the honesty of art,” supplying the 
anti-climax. 

Since it is understood that beauty 
brings everlasting joy I may be excused 
for again alluding to the paintings of M. 
Léopold Robert just now on view to the 
number of half a hundred at Druet’s. 
Perfect not all of them are, for perfec- 
tion is not of this, our modern, art world, 
but a few are very nearly so, and all con- 
tain the elements of perfection. 

Muriel Ciolkowska. 





Frankfort-on-Main 

The Gallery Flechtheim, of Berlin, 
formerly in Duesseldorf, has opened a 
branch in Frankfort, starting with an 
exhibition of French and German art. 
The feature is Cézanne’s “Bathing 
Youth,” in soft gray-greenish tones. A 
landscape by Renoir, on the contrary, is 
in glaring colors. Matisse’s “Interieur”’ is 
of high quality in the colors and in the 
rendering. Marie Laurencin’s admirers 
note several works in her peculiar and 
cultivated manner. In a landscape of 
1922 by Vlaminck a wonderful sfumato 
is attained with a remarkable scarcity of 
means. 

The works of the German artists are 
in perfect keeping with those of the 
French. Hofer’s little “Landscape” is 
full of romantic feeling. A. Lewy’s 
works are distinguished by fastidious 
taste. Pictures of the Viennese artist, 
Moll, are filled with the pictorial tradi- 
tion of that city. Sculptures by de Fiori, 
Haller and Renée Sintenis complete the 
show. 





By LAUREN HARRIS 
The 


for its permanent collection snow, mm 


dares us to “‘plow’’ it 





DRESDEN 


It was a good plan of the Berliner 
Secession to transfer its exhibition for 
this once to Dresden. The main reason 
was lack of suitable exhibition rooms in 
Berlin, since the society’s own house is 
undergoing physical changes, but it gave 
this group of artists a representative 
showing outside of Berlin. The question 
arises whether this arrangement will not 
improve conditions, considering that the 
public grows somewhat tired seeing, year 
after year with little change, the produc- 
tions of the same men. On the other 
hand the artists profit, gaining wider pop- 
ularity and influencing the sales of ari, 
which is of great importance. 

Lovis Corinth, president of the society, 
is represented by seven pictures dating 
from 1905 to 1922 and indicative of 
different periods of his work. Leo von 
Koenig and Lesser Ury belong to the 
same generation. Their style, too, is set- 
tled and much appreciated. Among the 
younger members of the association, the 
landscapists, Heckendorf, Krauskopf and 
Kohlhoff, show remarkable achievements. 
Spiro and Jaeckel are able portraitists. 
The very extremist direction is s!ightly 
touched by Hugo Krayn and Erich 
Waske. The pith of the show lies in 
works of the Impressionistic style. 

Another Impressionist, Max S!evogt, 
is having a show in the Gallery Arnold. 
Besides his reputation as a brilliant por- 
traitist, he well deserves fame in the 
graphic line. The lithographs shown 
here prove the versatility of his genius, 
and such a quantity of excellent prints 
has rarely been assembled. A little col- 
lection of drawings and water colors is 
added to this show. The _ different 
sketches for the lithographs reveal the 
artist’s toil in shaping the figures of his 
imagination. 

In the print room is an unusual and 
appealing exhibition of portraits by 
Kaethe Kollwitz. Celebrated as an inter- 
preter of social problems among living 
artists, she chooses her subjects among 
the miserable and unfortunate and pre- 
sents their distress forcefully. 

Alexej von Jawlenski is showing pic- 
tures in the Gallery Richter. He evi- 
dently has gone through a fundamental 
change, since he has altered his style 
from broad and large figure painting to a 
sublime and subtle manner. He fights 
with great energy the problems of 
esthetic significance. For six years he 
painted the- same motive—a view from 
his window in Askona—in numerous var- 
iations of great intensity. His latest 
achievements are of eminent refinement. 








The Society for the Economic Interests 





of Artists met in Dresden. Delegates 
from the leading German cities were 
present. The annual report showed that 
the society is increasing in strength. 
More than 1,000 artists acquired member- 
ship in 1922. The setting up of a sound 
economic program to guarantee the inter- 
ests of the artists is proposed. Protests 
against the luxury tax and the lack of 
protection of editorial rights, which have 
been neglected by the State, were dis- 
cussed. It was emphasized that the dis- 
parity between the incomes of the artists 
and the costs of living was a great danger 
to the artistic development of the nation. 


Rome 
An exhibition of Italian art and his- 
torical treasures, captured during the 
war and now restored by Austria, opened 
here in the presence of the King. The 


restored treasures are very numerous and 
important, including the “Cupid” of Don- 
atello, a portrait of Tintoretto, Carpac- 
cio’s “Christ Adored by Angels,” invalu- 
able manuscripts from the convents of 





the Trentino, and Mantuan tapestries. 
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LONDON 


The ardor aroused by Lord Carnar- 
von’s finds at Luxor has been somewhat 
dampened by news that the sole right 
to the Cciscovered treasures rests in the 
Egyptian Government and that it is im- 
probable that anything of particular in- 
terest or value will find its way to the 
land of the researcher through whose 
enterprise they have been brought to 
light. Although one must realize the 
Egyptian point of view, yet it must be 
obvious to the world that such a view- 
point does not tend to encourage the 
European or American enthtisiast to fi- 
nance further excavations. The exhibi- 
tion of some share of the “finds” in both 
London and New York would stimulate 
contributions to the research funds, 
while, on the other hand, the withholding 
of a gift of suitable character (if gift 
it can be named) would have the ettect 
of terminating subscriptions already 
vouchsafed. After all, a museum does 
not greatiy gain from the point of view 
of affording education and instruction 
by having numberiess examples of the 
same genius, and that at Cairo can now 
afford to be generous to other institu- 
tions by sharing with them the relics 
of the past. 

For some time the vast building which 
has been rearing its stories at Bury and 
King Sts., St. James’, has aroused in- 
terest in the breasts of the uninitiated by 
reason of its dignity and proportions, 
but it is only recently that the fact has 
been disclosed that this seven-floored 
edifice, an unusual! height for London, has 
been built by Mr. Van Slochem, of 26 
King St., to enable him to cope with the 
ncrease ot business which he has ex- 
perienced during recent years. Thither 
he will move at the end of the present 
month, taking the collection of Italian 
and Flemish primitives for which he is 
well known. His address thenceforth 
will be Kingsbury Building, King St., 
S. W. 

The approval of Admiral Beatty has 
been conferred upon Bernard Gribble’s 
picture of the American battleship squad- 
ron under Admiral Rodman joining the 
Grand Fleet at Scapa Flow in December, 
1917, a work which is being despatched 
to Washington in memory of the occa- 
sion. The poetic license which may be 
permissible to an artist in ordinary cir- 
cumstances is out of place as regards the 
details of a picture which is commis- 
sioned as an historic document for gen- 
erations to come, and it is therefore an 
important point that such works should 
be passed on the purely technical side 
by the expert. Admiral Beatty is him- 
self represented in the composition, in- 
spiring his bluejackets in their cheering 
of their American colleagues. 

Ye that have Baxter prints, prepare 
to sell them now. A day or so before 
Christmas, specimens of these color 
prints fetched anything up to £90. Some 
wonderful finds of prints that afterward 
fetched excellent prices have been made 
of late in obscure curio shops where the 
proprietors have failed to keep in touch 
with the remarkable rise in values. An- 
other much sought “curio” is the Dickens 
novel in the original parts in which it was 
published. By picking up the various 
parts in different places, the patient col- 
lector may eventually acquire a set which 
will fetch in its entirety a very covetable 
sum, although in its separate portions, 
its monetary value may have been negli- 
gible. The edition which has remained 
uncut commands a bigger price than that 
which has been perused. 

One need not journey to Egypt to find 
treasures. We in London have lately un- 
earthed Guatemalan relics—from the 
basement of the Victoria and Albert Mu- 
seum, where they had lain unhonored and 
unsung until they were rediscovered in a 
sort of stocktaking campaign lately in- 
augurated. An interesting column whose 
decoration is of the Ist century of the 
Christian era has now been placed in 
position under the facade of the British 
Museum. 

If a potential collector desires to start 
a collection on lines that are not too 
well worn, he might do worse than con- 
centrate upon ancient scientific instru- 
ments, such as sailors’ compasses, astro- 
labes, sundials, mathematical instruments 
and the like. A valuable collection of 
this type has been offered to the Oxford 
Museum, to which it should be of ex- 
treme value. It was formed by Lewis 
Evans, who in each instance was careful 
to select, so far as possible, dated exam- 
ples or those bearing a maker’s name, 
such as would enable the date to be 
roughly ascertained. —I,. G.-§ 


LOS ANGELES 


In the Franklin Galleries in Holly- 
wood is the second annual exhibition of 
the California Water Color Society. It 
will continue through February. Fifty 
pictures are shown by eighteen members. 
Carl Oscar Borg has a distinguished 
piece of painting, “In the Cattle Coun- 
try,” with figures of horses and Indians, 
intriguing in color. William Ritschel 
shows one of his brilliant South Sea 
Islands bits. Theodore A. Modra con- 
tributes a crisp little figure piece from 
Holland, “The Lace Cap.” There is a 
fine Californian landscape by Marion 
Kavanagh Wachtel. Fitch B. Fulton’s 
“Wedding Dream” is exquisitely imag- 
inative. Another colorful bit of imagina- 
tion is Henri G. De Kruif’s “Fantazia.” 
Other contributors are Dana Bartlett, 
Hanson Puthuff, who has two pastels; 
Max Wieczorek, Helen Balfour, John 
Cotton, Bessie E. Hazen, Mabel Haig, 
Sven Birger Sandzén, who has three 
powerful water colors; F. Grayson 
Sayre, Donna Schuster, Karl Yens, Dud- 
ley Crafts Watson and Edouard 
Vysekal. 

At the Stendahl Galleries, Alson Clark 
is showing twenty-five landscapes and 
scenes from California, South Carolina 
and France. They evince much feeling 
for subtleties of form. “Streets in 
Charleston,” full of sunlight and flicker- 
ing shadows, has picturesque old buildings 
delineated with much __ refinement. 
“Charleston Church” is in a rich scheme 
of lush greens, a thing of beauty. 

Another exhibit at Stendahl’s is one 
of etchings and aquatints by John W. 
Cotton, who has been giving demonstra- 
tions of the art of printing and etching 
to appreciative gatherings. The sub- 
jects are from many parts of the world. 

Ten portraits by D. Anthony Tauszky 
are being shown in the galleries of Can- 
nell & Chaffin, 





Kansas City 


More than 500 artists submitted exam- 
ples of their work for the Missouri- 
Kansas-Oklahoma art exhibition, which 
was opened to the public on Jan. 11 and 
will last until Feb. 4. The display is in 
the galleries of the Kansas City Art In- 
stitute. The enterprise is already so 
much of a success that there is talk of 
inviting other states to participate in 
it next year, in which event larger gal- 
leries will be necessary. 

On the jury of award were Robert 
B. Harshe, director of the Chicago Art 
Institute; George W. Eggers, director of 
the Art Institute of Denver, and Maur- 
ice I. Block, director of the Society of 
Fine Arts in Omaha. The purrhase 
prize of $250 for a portrait went to sohn 
R. Fraser, of the University of Kansas; 
first prize for pastel to Lena Rue Kirby, 
of Lawrence, Kan., and the graphic arts 


purchase prize of $50 to Alexander 
Kurfiss, of Kansas City, for a pen 
drawing. 


Des Moines 

The Des Moines Association of Fine 
Arts is showing in the gallery of the City 
Library paintings by Victor Charreton, 
the French artist who is being intro- 
duced to the American public by the Du- 
densing Galleries, of New York. On the 
opening day, a tea was given for Irma 
Kohn, of Chicago, who was in Des 
Moines on a visit. 

There also is on view in the library a 
collection of embroideries arranged by 
members of the Association of Fine Arts. 

—Louise Orwig. 
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PITTSBURGH 


“The exhibition of the American Acad- 
emy of Rome at Carnegie Institute is a 
disappointment,” says the critic of the 
Post, who adds that it was discouraging 
to find that neither Eugene Savage, Bar- 
ry Faulkner nor Ezra Winter was rep- 
resented among the painters. Paul Man- 
ship's work is termed “a sort of nervous 
sculpture,” for he is “continually trying 
to do stunts that dazzle the spectator, such 
as the ‘Atalanta,’ poised in a balance dif- 
ficult to achieve, or he is busy playing 
with decorative detail. He never does 
work that gngages one on its intrinsic 
structural merits.” 

C, Paul Jennewein’s sculpture is said 
to have a certain piquancy that enlivens 
what might otherwise be “as dull as the 
uninspired work of Charles Keck.” The 
two sculptors who are asserted to rank 
with Pope, the architect, whose work is 
not shown, and Savage, the painter—Al- 
bin Polasek and Berthold Nebel—are de- 
clared to be not adequately represented. 
There are other sculptural works by Her- 
mon MacNeil, Joseph E. Ranier and 
John Gregory. The work of only one 
painter, Allyn Cox, is shown. 

Drawings by Anton Mauve, wood en- 
gravings by J. J. Lankes and paintings 
by Robert Blum are also shown at the 
Institute. 

Thomas S. Parkhurst, who painted the 
Atlantic from Labrador to the Gulf of 
Mexico and since that time has been 
painting the Pacific, has been showing 
in Wunderly Brothers’ Art Galleries a 
group of portraits of the latter ocean as 
it appears at Carmel and other points in 
California, and also forty thumb box 
sketches of the Pacific coast. With the 
marines are a few landscapes of Cali- 
fornia, the pictures of the two classes 
numbering nineteen. 


Muncie, Ind. 


The Muncie Art Association is busy 
with exhibitions in the the 
Central High School. The first one of 
the season was a showing of prints from 
the Metropolitan Museum of Art in New 
York with others from eastern printing 
companies. British posters including 
work of Tony Sarg, E. McKnight Kauf- 
fer and T. Gregory Brown also were 
shown. 

At an exhibition of photographic art 
which included pictures of several of 
his sculptures, Lorado ‘Taft delivered 
two lectures on sculpture and an after- 
dinner talk on “Civic Beauty.” 

Eighty pictures from the Rotary 
Water Color Exhibition are now on view, 
including work by William E. B. Stark- 
weather, Horatio Walker, FE. Irving 
Couse and Charles Warren Eaton. 

In February there will be a textile ex- 
hibit showing processes and also a display 
of some forty oils by Homer G. Davis- 
son, a member of the Brown County 
colony of artists. In March, pictures 
from the Metropolitan Museum will be 
shown, and in May, the show of the 
Indiana Painters, now in Richmond, will 
be brought here. 

Frank C. Ball, whose collection of old 
masters hangs in the Herron Art Insti- 
tute in Indianapolis, is president of the 
Muncie Art Association, now twenty 
years in existence. On the exhibition 
committee of the association are Flora 
A. Bibby, art director of the Central 
High School; Lucy Ball, of the Indiana 
Artists’ Club, and Mrs. L. N. Trout, of 
the Art Students’ League. 


corridor of 





Cincinnati 

Three collections of prints have been 
on view in the Cincinnati Art Museum, 
one consisting of etchings by Jules de 
Bruycker, a Belgian; another, of etchings 
of birds by Charles Emile Heil, and the 
third, of examples of the graphic arts of 
Czecho-Slovakia, lent by Dr. Henry J. 
Wood and including aquatints, wood 
blocks and lithographs. Both De Bruycker 
and Heil are comparative strangers in 
Cincinnati, but the ornithological studies 
of the latter and the pictures of urban 
life, with their architectural backgrounds, 
done by the former are fascinating. 

Lillie Fry Fischer has returned from a 
sketching trip in Europe and northern 
Africa and is showing a small group of 
her works at Traxel’s Gallery. 

Clement J. Barnhorn has been appoint- 
ed a member of the committee of the Na- 
tional Sculpture Society to select works 
for the national exhibition of that organ- 
ization in New York in April. 








RICHMOND, IND. 


William Forsyth won the Mary T. R. 
Foulke purchase prize for his “Self Por- 
trait” at the twenty-sixth annual exhi- 
bition of the Indiana Painters which was 
opened in the public art galleries on 
Jan. 14. He is a veteran of the “Hoosier 
Group” and-has long been head of the 
Herron Art School in Indianapolis. 
Maude Kaufman Eggemeyer, of Rich- 
mond, received first honorable mention 
for her high keyed landscape, “Ohio 
Valley,” and Blanche Stillson, of Indian- 
apolis, won second honorable fnention for 
her exhibit of wood block prints. 

The jury of award consisted of Will- 
iam M. Hekking, director of the art 
school of Columbus, Ohio; Harvey Hies- 
tand of Eaton, Ohio, and Robert Whit- 
more, of Dayton, Ohio. 

A feature of the exhibition is the col- 
lection of twenty canvases by Randolph 
La Salle Coats of Indianapolis, who re- 
cently returned from Europe. Most of the 
pictures are marines painted in Brittany 
last summer, but there are a few figures 
and still life pieces. Bold and brilliant in 
treatment and color, the exhibit attracts 
much attention. Mr. Coats won the 
Foulke prize in 1921. The prize is given 
but once to an artist. 

Another feature of the show is a por- 
trait of J. E. Bundy, veteran Indiana 
landscapist, done by Wayman Adams on 
a visit to Richmond last summer. It is 
a fine presentment of the personality of 
Mr. Bundy as well as a stunning work 
of art. With the portrait is displayed a 
group of Bundy’s landscapes lent for the 
occasion, 

Other notable contributions to the ex- 
hibition are highly decorative canvases 
by George H. Baker, of Richmond; 
landscapes by Francis F. Brown, also of 
Richmond; a figure by Mary Frances 
Overbeck, of Cambridge City, Ind., 
called “Waiting” and understood to be 
a self portrait, and a wood block print 
and water color by Ralph M. Britt, of 
Winchester, Ind. 

One hundred and thirty-one canvases 
are shown. Artists represented in addi- 
tion to those named are Joseph Archer, 
Simon P. Baus, Earle Wayne Bott, Rob- 
ert E. Burke, Mrs. J. E. Cathell, Eliza- 
beth M. Comstock, Homer G. Davisson, 
Delphine Dunn, Harry L. Engle, Oliver 
J. Erbse, William A. Eyden, Jr.; Helen 
M. Goodwin, Paul Hadley, W. F. Hart, 
Bessie Hendricks, Marston Hodgin, EI- 
mira Kempton, Emma B. King, Law- 
rence McConaha, Bronislaw Makeie!ski, 
George Andrew Mock, Lynn T. Morgan, 
Ellwood Morris, Louis F. Mueller, Anna 
M. Newman, Paul A. Plashcke, Z. E. 
Pottenger, Paul A. Randall, Nora Lee 
Richard, Otto Stark, T. C. Steele, 
Blanche Stillson, Roy Trobaugh, Clifton 
Wheeler and Blanche Wait. 

—Esther Griffin White. 
Indianapolis 

Wilson B. Parker, architect, has been 
elected to succeed Frederick Polley as 
president of the Indiana Artists’ Club. 
Other officers are: First vice president, 
Mrs. Louise E. Zaring, Greencastle; sec- 
ond vice president, Wayman Adams, New 
York; third vice president, Lucy Ball, 
Muncie; secretary, Vera Sangernebo; 
treasurer, Mrs. Emma Sangernebo. Seven 
directors, each to serve as chairman of a 
working committee, were elected. They 
are Mrs. B. W. Stoddard, Anna Hassel- 
man, Bessie Hendricks, Blanche Stillson, 
Louis Mueller, Paul A. Randall and 
Ralph Britt. 

Plans were made to continue the publi- 
cation of The Palette, with Mr. Polley 
as editor and Miss Sangernebo as assist- 
ant. With double the number of pages 
but reduced to “pocket” size, each issue 
will carry one reproduction of a work 
by an Indiana artist. The publication will 
be mailed to each member of the club for 
a slight increase in the annual dues. 

Teas with hostesses selected from the 
active and associate membership of the 
club are being held at the club’s rooms. 
The chief guest on Jan. 29 will ba Ran- 
dolph Coats, who was a leader in form- 
ing the club several years ago and has 
returned to Indianapolis after living in 
Cincinnati as a member of the faculty of 
the Art Academy. Mr. Coats will open 
a one-man show of twenty-five paintings 
in Rushville on Jan. 21. 

George Honig, of Evansville, has de- 
signed and executed a fountain in mem- 
ory of Julius Joseph, a business man of 
Shelbyville, which is to be placed in a 
public square in that place. 

—Lucille E. Morehouse. 
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CHICAGO 


At the Arts Club, the 
members make gay the walls with their 
annual showing of paintings. The spirit 
of youth is in this lively display in which 
forty-three artists evince an independent 
spirit. Miss Anna Lynch’s nine minia- 
ture portraits on ivory representing mem- 
bers of families of social importance are 
good examples of her work. Pauline 
Palmer and Anna Lee Stacey exhibit 
good portraits. In the class of excep- 
tional pictures are the paintings of Condé 
Wilson Hickok, Richard G. Wedderspoon, 
Carl N. Werntz, Otto Wolff, Elizabeth 
Tuttle Holsman, Marguerite Weaver, 
whose portrait of Major General Leon- 
ard Wood, U. S. A., attracts attention; 
Katherine Dudley, with a portrait of 
Mrs. William Mack Baxter, a singer; 
Ethel Louise Coe, Mrs. Herman Field, 
Mabel Key, Joseph Birren, Russell Pat- 
terson, Marie Elsa Blanke, Mabel 
Wakem, Jessie Benton Evans, Katherine 
Wolcott, Josephine L. Reichman, Lucie 
Hartrath, Irma Kohn, Squire 
Potter, Edith Jane Bacon, Esther Roeth, 
Marguerite Kreutzberg, Gerald A. Frank, 
Elisabeth Telling, Lee Sturges and Grace 
Chapman. Alfeo Faggi is represented by 
a statuette. _ 

Marie Gelon Cameron has finished a 
portrait of the late Mrs. Devereux, who 
was the wife of Col. Frederick L. Deve- 
reux, of New York, and the daughter of 
Colonel and Mrs. Edward B. Clark, of 
Washington, D. C. It was painted for 
Mrs. Devereux’s parents. 

Thomas Whipple Dunbar, art dealer, 
is opening permanent galleries at Acker- 
mann’s for the exhibition of American 
paintings. His first show is of paintings 
by Charles H. Davis. Last spring Mr. 
Dunbar opened art galleries at the Hotel 
Astor, Milwaukee, but the larger num- 
ber of his patrons live nearer to Chicago. 
Ackermann’s specializes in works from 
Great Britain. _ 

Benjamin Keith Smith, lately associ- 
ated with the House of O’Brien, has 
joined the staff of Carson Pirie Scott & 
Co., taking the position previously held 
by Erwin S. Barrie, who resigned to take 
charge of the new art galleries in the 
Grand Central Terminal in New York. 
Mr. Van der Hoog, from Ackermann’s, 
is associated with Mr. Smith, Mr. Wise- 
man, of Scott & Co., having gone with 
Mr. Barrie. George C. Oakley, who was 
in charge of the print rooms of the 
House of O’Brien several years and be- 
came interested in paintings, has gone 


professional 


Agnes 


to the Brown-Robertson Company, of 
New York. Mr. Franklin, formerly at 
Ackermann’s, has taken his place at 
O’Brien’s. 


J. Arthur MacLean, assistant director 
and curator of oriental art at the Chi- 
cago Art Institute, who has accepted the 
directorship of the John Herron Art In- 
stitute of Indianapolis, has left for that 
city. Miss Blair, assistant in oriental 
art at the Chicago Institute, has resigned 
to become assistant director of the Her- 
ron Institute. 

The annual election of officers of the 
Palette and Chisel Club was held on Jan. 
4. Those chosen, who will take office 
in February, are: President, Henry A. 
Thiede; first vice president, Felix G. 
Schmidt; second vice president, Charles 
E. Selleck; treasurer, Fred T. Larson; 
recording secretary, Lawrence Braymer; 
corresponding secretary, James Topping; 
historian, Manchu Loomis; directors, 
Glen C. Sheffer, Albert H. Ullrich and 
William Dory. —Lena M. McCauley. 
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BALTIMORE 


The group of Baltimore women paint- 
ers, known as The Six, show recent 
paintings at the Peabody Gallery. The 
subjects comprise landscapes, portrait, 
still-life and other decorative studies. 
Those represented are Alice Worthington 
Ball, who is spending this winter in the 
South; Camelia Whitehurst, Mary Krem- 
elberg, Josephine Cochrane, Maude Drein 
Bryant and Ruth Anderson Temple. The 
exhibition will continue through the 
month. 

Preparations are being made for the 
yearly exhibitions of both the Charcoal 
Club and the Water Color Club. Both 
will be held, as usual, at the Peabody 
Gallery. In spite of its name, the Char- 
coal Club shows works in oil and in 
sculpture. Its display will open Jan. 29 
and continue until Feb. 25. The jury 
consists of Robert Henri, Leon Kroll 
and Robert Spencer. 

The Water Color Club’s show will 
follow the Charcoal Club's, its opening 
date being March 7. Lilian Giffen is 
president of the club. The jury will be 
composed of Albert L. Groll, Anna Fish- 
er and John J. Dull. 


Toledo 


Connecticut landscapes in all the glory 
of that paintable and rugged country 
compose an exhibit of recent canvases by 
Robert H. Nisbet at the Mohr Galleries. 
The artist lives the greater part of the 
year studying the outdoor world on his 
163-acre mountainside farm near South 
Kent, Connecticut. Prominent in this 
exhibit are “Night,” “A Hymn of Au- 
tumn,” “May Morning,” and “A Bright 
Winter’s Day.” 

Castle Keith, who has lived in Holland 
for many years, and is represented in the 
Stedelyke Museum of Amsterdam, is ex- 
hibiting twenty landscapes and Dutch in- 
teriors at the Toledo Museum during 
January. Mr. Keith’s canvases contain 
a rich quality of texture combined with 
a broad handling of refined colors. Be- 
sides the Dutch canvases there are shown 
three painted in France. 

—Frank Sottek. 








Seattle 


Under the auspices of the Seattle Fine 
Arts Society, the eighth annual exhibi- 
tion of work of artists of the Pacific 
Northwest will be held in the Fine Arts 
Galleries from Feb. 3 to March 15. Any 
artist living in the Pacific Northwest 
may send work in oil, water color, black- 
and-white, pastel or sculpture. 
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WASHINGTON 


In one of the small lower rooms of the 
Corcoran Gallery is a display of water 
colors, the work of an English artist, 
H. R. B. Donne. His father was a water 
colorist who used to take him on sketch- 
ing trips in Switzerland. These pictures 
are mostly scenes in Switzerland, in Italy, 
and in India, where the artist served as 
a colonel in the army. Lake Como he 
shows from various aspects with the blue 
mountains rising like sentinels in the 
background. Zermatt, the beautiful Mag- 
gia Valley, the Savoy Alps from above 
Montreux, the Matterhorn in misty ma- 
jesty—are all exquisite renderings. Eight 
pictures have already been sold. 

The first of a series of exhibits of the 
graphic arts is now opened in the Smith- 
sonian Institution to continue until Feb. 8. 
It is the rotary exhibition of the Brook- 
lyn Society of etchers, comprising 100 
prints. Among the artists represented 
are two Washington etchers, Ellen 
Day Hale and Gabrielle de V. Clements. 


John, Taylor Arms, Sears Gallagher, 
Anne Goldthwaite, Joseph Pennell, 
J. Andre Smith, Alfred Hutty, 


Childe Hassam, Ralph Pearson, George 
Elbert Burr, Bertha Jacque, Ernest D. 
Roth, Troy Kinney and George Plowman, 
among others, show examples of their 
skill. 

A cash prize has been offered by the 
Instructive Visiting Nurses’ Society for 
the best poster submitted. The jury is 
composed of Mrs. Minnigerode Andrews, 
Clifford FE. Berryman, the cartoonist, 
Mrs. Leisenring and Leila Mechlin. The 
posters will be exhibited at the Arts 
Club. The competition is open to all 
clubs, art schools and individual artists. 

At the Central High School for two 
weeks is an exhibition of paintings by 
Felicie Waldo Howell, a former Wash- 
ington girl, now of New York. The pic- 
tures are shown under the auspices of the 
Public School Art League. Miss Howell 
particularly likes to paint old colonial 
houses and New England shaded streets, 
as well as the wharves, boats and the 
sea at Gloucester, where she has her sum- 
mer studio. —Helen Wright. 


Hartford 
The Connecticut Academy of Fine Arts 
will hold its thirteenth annual exhibition 
of oils and sculpture in the Altheneum 
Annex in April. 
The Artists’ Club at its annual meeting 
elected James Goodwin McManus chair 


man of the board of managers. Other 
members of the board are Albertus E 
Jones, Katerine Williams, Robert Kel- 


log, Minnie Gilbert and Paul Donchian 

Albertus E. Jones has given up hi: 
studio in Hartford and taken possession 
of one recently finished near his res'- 
dence in South Windsor. He is working 
on a portrait commission for a manu- 
facturer in Springfield, Mass. 

Carl Ringius. 


Worcester, Mass. 


Paintings and drawings by _ Boris 
Grigoriev, which are to be shown soon 
at the Brooklyn Museum of Art, were 


on exhibition from Jan. 2 to 14. The 
paintings included pictures from his Rus- 
sian and his French cycles and five por- 
traits. The drawings were illustrative 
of Russia, Germany, France, Italy and 
Greece from 1916 to 1922. Among the 
portraits were those of the painter, of 
his little son, and of Catharine Bresh 
kovsky, “grandmother of the Russian 
revolution.” In both his Russian and 
his French pictures he has specialized in 
the peasant types. 


Buffalo 
Tapestries lent by Jacques Seligman 
and paintings by the late William M 
Chase, owned by his family and lent by 
the Ferargil Galleries, of New York, are 
on exhibition in the Albright Art Gallery. 
The display was opened with a reception 
by the officers of the Buffalo Fine Arts 
Academy on Jan. 13. Paintings by 
George H. Clements and fifteen portraits 
by H. Harris Brown also are being 





shown. 


PHILADELPHIA 


The exhibition of Eminent Women 
Painters at the Plastic Club from Jan. 11 
to 27 is a small display of very high 
quality. Most of the works are portraits, 
although two charming decorative land- 
scapes by Florence Este and “Japonicas” 
by Anna §S. Fisher give a different note. 
The portraits are of women and children. 
Mary Cassatt shows “Child Playing with 
a Cat,” a group of mother and two 
children. A striking picture of a woman 
in white holding a black cat on her 
shoulder is “Sita and Sarita” by Cecilia 
Beaux. This canvas is a replica painted 
by herself of the original in the Luxem- 
bourg. Miss Beaux also has a portrait 
of a boy, a child’s head, and a portrait 
of Mrs. William Howard Hart to repre- 
sent her. Two children groups, “Brother 
and Sister” and Indian children in “Old 
California” by Martha Walter are quite 
decorative. A portrait by Lillian West- 
cott Hale is of the same character. Violet 
Oakley exhibits the preliminary study for 
the State Capitol of the mural, “Inter- 
national Understanding and Unity,” with 
its wonderful blue draperies: in the cen- 
tral figure, and “The Child and Tradi- 
tion,” a study for mural painting in the 
Charlton Yarnall House. In “The 
Weavers of New Hope,” a _ portrait 
strongly drawn and with a decorative 
treatment of the interior ‘in the back- 
ground, she has brought out the arm 
of the figure and the modeling of the 
whole in a manner suggestive of Michel- 
angelo. Jean McLane in the “Mother 
and Babe” groups, “The Luncheon” and 
“Venetian Well” reveals a softness of 
light and a feeling in the rendering which 
makes the pictures very appealing. 
“Brother,” a delightful and spirited boy 
by Lydia Field Emmet, and a convinc- 
ing portrait of Mrs. A. R. Peabody by 
Ellen Emmet Rand complete the group. 
Misses Cassatt, Beaux, Este, Oakley and 
Walter all studied at the Pennsylvania 
Academy of the Fine Arts. 

At the Fellowship Gallery of the 
Academy there is a comprehensive ex- 
hibition of the work of four artists. The 
gardens and landscapes of Austin Purves 
have an architectural plan which gives 
strength to the subtlety of their spirit. 
His pencil drawings and still lifes are 
decorative. Florence Tricker gets into 
her landscapes the spirit of the place, 
particularly in her small woodland scenes 
and clouded skies. The only water colors 
shown are two by Miss Tricker of the 
coast at Gloucester. Olive Stoner has a 
bold marine, “Ships, Marblehead.” Her 
still lifes, notably “Dogwood,” have a 
fine pattern sense. John J. Dixon, a sen- 
sitive painter with unusual feeling for air 
and light, shows “Summer Sunshine” 
and “Sunlit Meadows.” still life and the 
portrait of an old lady. 

At the Art Alliance etchings have been 
sold by Gene Paul and A. W. Heintzel- 
man. “Pennsylvania Hospital’ by Jos- 
eph Pennell, and new scenes of old Ger- 
mantown by Herbert Pullinger, “Chew 
Mansion,” “Wyck,” and “Town Hall,” 
have also been sold. 

From Jan. 15 to 27 the Print Club will 
exhibit the etchings of Palestine by 
Dorothea St. John George. 

Viadimir Perfilieff gave a studio ex- 
hibition of his work Jan. 13. 

Edward Longstreth. 
Cleveland 

Many of the most-discussed pictures of 
the foreign sections of the 1922 Interna- 
tional exhibition at the Carnegie Insti- 
tute. Pittsburgh, are the main attraction 
at the Museum of Art this month. 

In the print gallery unusual opportunity 
is given to study the progress and decline 
of portrait engraving, from Albrecht 
Diirer’s portrait of Willibald Perkheimer, 
through Netherland types, the various 
neriods in France up to Louis XV, and 
finally Guyard’s portrait of Pius TX, one 
of those which it was hoped might re- 
store the beautiful art that the camera 
had all but banished. The prints are 
lent hy Fdward B. Greene, a son-in- 
law of J. H. Wade, president and one of 
the chief patrons of the Museum. 

The Taos group is showing bright-hued 
New Mexican pictures in another gal- 
lerv of the Museum 

At the Gage Gallery figure studies by 
Arthur Spear are attracting many by rea- 
son of their imaginative and decorative 
qualities. —Jessie C. Glasier. 

New Orleans 

At the Delgado Museum, under the 
auspices of the Art Association of New 
Orleans, is an exhibition of paintings by 
Nicholas Brewer, Rov Brown, Leon 
Naho. Frederick JT. Waugh, Chauncey 
Ryder, Daniel Garber, Eliot Clark. and 
twenty-two others, including Chase 
There has just ended an exhibition of 
Mary Rogers’ paintings and etchings by 
Clifford Addams. The first exhibition 
this fall was the work of Victor Charre- 
ton. In February will he held a one-man 


exhibit of paintings by Charles W. Haw- 
thorne. 


Montclair, N. J. 

Charles Warren Eaton, whose home is 
in the neighboring town of Bloomfie!d. 
is showing in the Montclair Art Museum 
thirty-three of his pictures in oils, water 
colors and pastels. They will be there 
through Feb. 18. Holland, Switzerland, 





Italy and America are represented. 
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BOSTON 

The Gallery has 
exhibition of old masters one week to 
Jan. 20. Several paintings have been 
added to the list, which includes 
works by Reynolds, Lawrence, Lely, 
Beechy, Metsu, Janssens, A. Cuyp, 
Boucher, Tintoretto, El Greco, Canaletto, 
Stuart, Blackburn, Suliy and Malbone and 
a group of Italian and Flemish primi- 
tives. 

The Boston City Club is exhibiting 
during January etchings and dry points 
by three leading local artists: Frank W. 
Benson, Sears Gallagher and Lester G. 
Hornby. About thirty prints of each art- 
ist are hung, enough to enable spectators 
to judge well of their individual accom- 
plishments in this medium. Gallagher's 
latest dry points are shown beside his 
much earlier New England series of etch- 
ings. The notable advance in his dry 
points is clearly demonstrated. Scarcely 
any of Benson’s recent dry points of 
birds are shown. Probably, like his water 
colors, they go before he has an oppor- 
tunity to exhibit them. 

Mr. Pepper is introducing at the Boston 
Art Club two painters new to Boston: 
Emil Holzhauer and John R. Koopman. 
Both paint in the style of the Modernists, 
showing due regard for form but little 
attention to detail. As some of the mo- 
tifs are of the regions around Monhegan 
Island, Maine, it seems to be probable 
that that other Russian,’ Roerich, who 
likewise passed last summer there, cast 
his spell upon them. Many of Holzhauer’s 
landscapes in particular are of the same 
pattern as Roerich’s, although the topog- 
raphy is not quite the same. Koopman 
exaggerates his colors to gain a desired 
effect which is often dramatic. Deep 
purple in his clouds and profuse blacks 
give many of his canvases a sombre ap- 
pearance. It is an _ interesting show 
withal, revealing the wide divergence of 
styles that exists between these Russian 
painters and the Boston school. The ex- 
hibition will last through Feb. 3. 

Water colors by Sarah Sears, which 
are the attraction for two weeks at the 
Copley Gallery, show a decided improve- 
ment over past performances. Her brush 
stroke is fresher and cleaner and has 
greater freedom. For the most part she 
places her flowers against a darkish back- 
ground which makes them bloom the 
brighter. 

Ruel Crompton Tuttle is showing at 
the gallery of Doll & Richards a group 
of water’ colors, most of which were 
painted in Spain. The effect of bright 
sunlight on Spanish architecture is the 
motif that has attracted him, and he has 
in a great measure succeeded in picturing 
it. In the lower gallery of the same 
house are etchings by Robert F. Logan 
The subjects are the familiar scenes and 
buildings of Paris and its environs that 
have long charmed the draughtsman. 
Those who like in an etching architectural 
subjects of large scale, finely done both 
technically and artistically, will find in 
Logan’s prints something to arouse en- 
thusiasm. ; 

At the Guild of Boston Artists there 
was opened this week, to continue through 
Jan. 20, an exhibition of marine paint- 
ings by Charles Herbert Woodbury. They 
range from postcard sizes to canvases 
measuring five by six feet. 

Woodbury’s principal subject is the 
ocean, although he now and then essays 
a landscape. It is on the delineation of 
water, however, that his fame main'y 
rests. —Sidney Woodward. 
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NATIONAL ART 
SHOW CALENDAR 


BALTIMORE Annual Exhibition of the 
Charcoal Club, Jan. 29-Feb. 25; original 
works in oil and coulptupe ; address 
Charcoal Club, 1230 St. Paul 

BALTIMORE—Twenty-seventh Annual Exhi- 
bition of the Baltimore Water Color Club, 
March 7-April; address Baltimore Water 
Color Club, Peabody Institute. 

CHARLESTON, S. C.—Annual Exhibition of 
the Carolina Art Association, March 15; ad 














dress T. R. Waring, Secretary. 

CHICAGO—Third Annual International Exhi 
bition of Water Colors, March 20-April 22; 
address Chicago Art Institute. 


CHICAGO Twenty-seventh Annual Exhibi- 
tion by Artists of Chicago and Vicinity, 
Feb. 1-March 11; Thirteenth Annual! Exhibi- 


tion of Etchings under the management of 


the Chicago Society of Etchers; address 
Chicago Art Institute. 

CINCINNATI Thirtieth Annual Exhibition 
of American Art, May 26-July 31; address 
Cincinnati Museum Association. 

CONCORD, Mass. Seventh Annual Exhibi- 
tion of the Concord Art Association, May 6 
June iy address Elizabeth W. Roberts, Sec 
retar 

DETROIT Annual Exhibition of Paintings 
by American Artists, April 18-May 30; ad 


dress Detroit Institute of Arts. 

FORT WORTH, Texas Fourteenth Annual 
Exhibition of Selected Paintings by Amer 
ican Artists; Thirteenth Annual Exhibition 
of Paintings by Texas Artists, March-April; 
address Mrs. Charles Scheuber, Carnegie 
Public Library. 

HARTFORD Thirteenth Annual! Exhibition 
of the Connecticut Academy of Fine Arts; 


Oil Paintings and Sculpture, April, 1923; 
address Box 298, Hartford, Conn. 
JACKSON, Miss.—Annual Exhibition of the 
Mississippi Art Association, Feb. 1-10; ad 
dress Mrs. R. L. Hogue, Secretary. 
MILWAUKEE—Eleventh Annual Exhibition 
of Wisconsin Painters and Sculptors, April 
or May; address Gustave Moeller, 757 


86th Street. 
MONTCLAIR, N. J.—Exhibition of Paintings 
oy Artists of Montclair and Vicinity, May 
15-July; address Montclair Museum. 
NEW HAVEN—Twenty-third Annual Exhibi- 
tion (all face eh dny New Haven Paint and 
Clay Club, April, 1923; address Mrs. F 
Luquiens, 189 East Rock Road. 

NEW ORLEANS——tThird Annual Exhibition 
of the Southern States Art League, Twenty- 
second Annual Exhibition of the Art Associ- 


ation of New Orleans, Combined, March 5- 
April 5; address R. M. Van Wart, 450 
Audubon St., for League, Lydia M. Brown, 
627 St. Peters St., for Association. 

NEW YORK — Thirty-eighth Annual Exhibi- 
tion of the Architectural League of New 
York, Jan. 28-Feb. 24; address 215 West 
57th St. 

NEW YORK-—Seventh Annual Exhibition of 
the Society of Independent Artists, Feb. 24- 
March 18, Waldorf-Astoria Hotel; address 
A. S. Baylinson, 1947 Broadway. 

NEW YORK — Ninety-eighth Annual Exhibi- 
tion of the National Academy of Design; 
pictures received March 1 and 2; address 
215 West 57th St, 


NEW YORK—Twenty-fourth Annual Exhibi- 
tion of the American Society of Miniature 
Painters, Knoedler Galleries,..February, 1923; 
address Helen Winslow. tka, 124 West 
72nd St. ta | 
PHILADELPHIA 119ttr Exhibition 
of Oil Paintings and Sculp the Penn- 
sylvania Academy of Fine Arts, Feb. 4- 
arch 25, % 
PITTSBURGH 
Exhibition 
26-June 17. 
PORTLAND, 
the Portland 
20; address Oliver P. T. 
Sweat Memorial Building. 
SEATTLE, Wash. Annual 
Pacific-Northwest Artists, Feb. 
address Seattle Fine Arts 
Fourth Ave. 
TOLEDO Annual 


Twenty setogt .International 
of the Carnegie Institute, April 


Exhibition of 
April 20-May 
Wish, Secretary, 


Maine — Annual 
Society of Art, 


Exhibition of 
8-March 15° 
Society, 1213 


Exhibition of Toledo Art- 


Old Master Presented to Rochester Gallery 


“MADONNA AND CHILD” 


A “Madonna and Child” by Joachim 
de Patinir has just been presented to the 
Memorial Art Gallery for its permanent 


collection. It was purchased by Mrs. 
James Sibley Watson from a_ special 
Christmas group of “Nativity” and “Ma- 


donna and Child”: subjects by Flemish 
and Italian old masters, lent by the 
Ehrich Galleries of New York. 

As a work of Joachim de Patinir, the 
founder of the Flemish landscape school, 
this picture is particularly significant and 


ists, April; Toledo 
Arts Societies. 





sain Federation of 





Ww ASHINGTON- —Thirty- second Annual Exhi- 
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Arnold Seligmann, Rey & Co. 
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7 West 36th St. New York 





Ackermann ‘ante 10 East 46th St.—Mez- 
zotints by Sidney E. Wilson. 
Ainslie Galleries, 677 Fifth Ave.—Faintings by 


Robert Henri, portraits by Elinor Barnard. 
paintings and sculpture by Heppie, En Earl 
Wicks, Grace P. Noxon, and Anna Vauguu 
Hyatt, to Jan. 31. 

Anderson Galleries, Park Ave. and 59th St.— 
Fourth annual exhibition of The New So- 
ciety of Artists, to Jan. 27. 

Arlington Galleries, 274 Madison Ave.—Paint- 
ings by George Oberteuffer and Henriette 
Amiard Oberteuffer, to Jan. 27. 


Arden Gallery, 599 Fifth Ave.—Paintings by 

four American artists, to Jam. 27. 
Art Center, 65-67 East 56th St.—Silver by 
Georg Jensen, to Jan. 30; painting and sculp- 
ture by members of the Art Alliance to Jan. 
27; exhibition by the N. Y. School of Fine 
and Applied Art, to Jan. 27; paintings and 
sculpture wy i Patria Collin, Emilie Fiero, 
Anna Frost, Alice Locke and Frances White, 


to Jan. 27; stage sets by Ingeborg Hansell, 
to Feb. 3; exhibition by the Institute of 
Graphic Arts, to Jan. 30; illustrations by 


Poul Boye-Sorenson, Jan. 22 to Feb. 8. 
Babcock Galleries, 19 East 49th St.—Paintings 
by Abbott Graves, to 27. 

Belmaison Gallery, John anamaker’s—Annual 
American exhibition, Jan. 22 to Feb. 17. 
Bonaventure Gallery, 536 Madison Ave.—Early 
American portraits. 

Brooklyn Museum, Eastern Parkway—Seventh 
annual exhibition of the Brooklyn, Society of 
Etchers; contemporary Russian paintings and 
sculptures, Jan. 24 to March 4; costumes, 
textiles, etc., from southern and_ central 
Europe, Jan. 24 to March 4; Indian and 
animal pictures by E. W. Deming, to Jan. 31. 
Brown-Robertson Galleries, 415 Madison Ave.— 
Paintings and sketches by A. Thevin, to 
Jan. 27. 

Brummer Gallery, 43 East 57th St.—Paintings 
and drawings by Jules Pascin, to Feb. 12. 


City Club, 55 West 44th St.—Pictorial photo- 
graphs by Ben J. Lubschez, to Jan. 31. 
Community Chure ‘House, Park Ave. and 34th 


St.—Water colors by Raymond Perry, after- 
noons, to Jan. 30 
Daniel Gallery, 2 ‘West 47th St. —Paintings 


and drawings by Kuniyoshi. 

Dudensing Galleries, 45 West 44th St.—Paint- 
ings by Xander Warshawsky, to Jan. 27. 

Durand-Ruel Galleries, 12 East 57th St.— 
Paintings by Peské and Vignon. 

Ehrich Galleries, 707 Fifth Ave.—Exhibition 
of paintings by Henrietta M. Shore, Jan. 


24 to Feb. 10. 

Mrs. Ehrich’s Gallery, 707 Fifth Ave.—Exhibi- 
tion of metal work, linens, Cantagalli glass 
and antique furniture. 

Fakir Club, 11 East 44th St.—Third annual 
exhibition of commercial art, to Feb. 15, 
afternoons. 

Fearon Galleries, 25 West 54th St.—Drawings 
by XVIII century masters. 

Ferargil Galleries, 607 Fifth Ave.—Paintings, 
drawings and glass by John La Farge, he- 
ginning Jan. 





Folsom Galleries, 104 West 57th *. —Paintings 
by Harry L. Hoffman, to Jan. 81. 





tiarlow Gallery, 712 Fifth ‘bene by 
Diirer. 

The Misses Hill Gallery, 607 Fifth Ave.— 
Paintings by Jane Peterson, Jan. 22 to 
Feb. 10. 

Kennedy Galleries, 693 Fifth Ave.—Etchings 
and silverpoints by Robert Logan, through 
ane pt 

Keppel Galleries, 4 East 39th St.—Modern 


French prints. 

Kingore Galleries, 668 Fifth Ave.—Portraits by 
Dorothy Randolph Byard, to Jan. 27; sculp- 
ture by Nanna Mathews Bryant, to Feb. 3. 

Knoedler Galleries, 556 Fifth Ave.—Paintings 
of Spain and Portugal by Claggett Wilson, 
and paintings by Tadé- Styka, Jan. 22 to 
Feb. 3; etchings by James McBey. 

Kraushaar Galleries, 680 Fifth Ave.—Retro- 
spective exhibition of paintings by George 
Luks, to Jan. 27. 

John Levy Galleries, 559 Fifth Ave.—Paint- 
ings by George Inness, Jr. 

Lewis Simmons, 612 Fifth Ave.—Old mas- 
ters and Barbizon paintings. 

Lowenbein Gallery, 57 East 59th St.—Perma- 
nent exhibition of small paintings by Amer- 
ican artists. 

Studio of Blondelle Malone, 27 Beekman Pl.— 
Paintings by the artist, 11 A. M. to 3 P. M. 
Macbeth Galleries, 450 Fifth Ave.—13th an- 
nua? exhibition of 30 paintings by 30 artists, 
decorative panels by Felicie Waldo Howell, 
the Canadian Rockies in paintings by Bel- 

more Brown, Jan. 23 to Feb. 12. 

Metropolitan Museum, Central Park at 82nd 
St.—Exhibition of the work of manufacturers 
and designers showing influence of museum 
collections; recent accessions of prints in- 
cluding engravings by the Master E. S.; 
Japanese prints; Cashmere shawls, 

Milch Galleries, 108 West 57th St.—Etchings 
by William Meyerowitz, to Jan. 27; paintings 
of Spain by William J. Potter, to Jan. 27. 

Montross Gallery, 550 Fifth Ave.—Paintings by 
Max Kuehne, to Jan. 27; exhibition of con- 
temporary art, Jan. 23 to Feb. 10. 

Municipal Art Gallery, Washington Irvin 
Bldg., 40 Irving Place—Tenth annual exhibi- 





By JOACHIM DE PATINIR 

important, for the figures, instead of suf- 
fering their usual subordination to the 
landscape backgrounds, are here made the 
chief event of the subject. A _ richness 
of color and reverent care for detail make 
the handling superb. 
her Flemish gown and the child in its 


ures, while the obscure “Legend of the 
Wheat,” in the middle distance, takes 
place in a Flemish countryside before 


a line of Flemish gable-roofed houses. 


bition of the Society of Washington Artists, 
Corcoran Gallery, Feb. 3-25; eae Herbert 
F. Clark, Secretary, 3034 R St. >. ae 











| tion of The Assn. for Culture, to Feb. 20. 

Mussmann Gallery, 144 West 57th St.—Etch- 
ings by American arists. 

| National Arts Club, 119 East 19th St.—Annual 
Prize Exhibition of painter and sculptor 
members, to Feb. 

The New Gallery, 600 Madison Ave.—Paint- 

| ings by Cézanne, Van Gogh, Gauguin, 


Matisse and others, to Jan. 30. 

| N. Y. Public Library, Fifth Ave. and 42nd 
St.—Etchings by Whistler; recent additions 
in Stuart Gallery. 

N. Y. Public Library, 96th St. Branch, near 
Lexington Ave. Subway.—Water colors by 
John Kellogg Woodruff, through January. 

Ralston Galleries, 4 East 46th St.—XVIII 


century English portraits and Barbizon 
paintings. 

Rehn Gallery, 6 West 50th St.—Paintings by 
Harry Vincent, to Jan. 27. 


Reinhardt Galleries, 606 Fifth Ave.—Exhibition 
of old masters from own collection recently 
acquired in Europe, to Feb. 10; Reinsch col- 
lection of Chinese art, to Jan. 30. 

School of Design and Liberal Arts, 212 West 
59th St.——-Drawings and color compositions 
by Maurice Sterne, through January, 11 
A. M. to 4 P. 

Schwartz Gallery, 14 East 46th St.- 
by George A. Traver, to Jan. 27. 

Scott & Fowles Galleries, 667 Fifth Ave.— 
XVII and XVIII century paintings and 
modern drawings and bronzes. 

Société Anonyme, 19 East 47th St.—Paint- 
ings by Joseph Stella. 

Mrs. Sterner’s Gallery, 22 West 49th St.— 
a” of American paintings, beginning 
an 

Arthur Tooth & Sons, 709 Fifth Avenue.—Ex- 
hibition of XVIII century English pictures. 

Whitney Studio Club, 147 West 4th St.— 
Paintings and sculpture by John Dos Passos 
and Adelaide awson, and sculpture by 
Ruben Nakian. 

Wiener Werkstaette of America, 581 Fifth 
Ave.—Exhibition of Viennese art. 

Wildenstein Galleries, 647 Fifth Ave.—Retro- 
spective exhibition of sculptures by Gertrude 

Whitney, to Jan. 31. 

| Women’ s City Club, 22 ig * Ave.—Sculpture 

by Helen Sahler, to Jan. 

Howard Young Galleries, 620 Fifth Ave.— 
American and foreign paintings. 
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